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fVSEUMRE%LNEGNSE_ What’s Your Story?
' Recently IWL membersand guestsenjoyed a
May 13 workshop devoted to “Writing Your Story,” presented
Teoet s by Marianne Loveand EricaCurless. Inthe good soil
9:00 AM —Noon of laughter and learning, aseed was planted to go home
Sioeaker' Susan Nipp and start putting my own story down on paper, and |
Prograrﬁ' AnAuthor’s Story wasn't theonly onewho wasinspired that day.
' Even peoplewho are not writers can createa
May 21 memoir. But we, aswriters, have aunique ability to put
thoughts, memories, and experiencesinto words. .
L utheran Church
6:30..9:30 P Consider sharing thisgift with futuregenerationsby Jennifer Leo
Sioeaker: WL Members writing your story. Why?Here areafew reasons:

» Toshareyour story. You may haveafascinating personal history, full
of drama, intrigue, and madcap adventures. You might have been an
international spy, contracted Dengue Fever in someremotejungle, and

Program: IWL Round Table

June 10
Teoet s had abrief but intenselove affair with someonewho isnow ahousehold
9:00 AM —Noon name. Or you may havelived your wholequiet lifewithin ten blocks of

Speaker: ThomasLeo whereyou were born. Whatever the case, your memoriesand stories
Program: Why aWriter Needsa hold alot of interest for those who matter to you now, aswell asfuture
Website generationswho won’t have the chance to know you personaly. (And
thenicethingis, whenyou writethe story, you get to control what
information goesinto it and what staysout!)

» Tosharelifelessons. None of usmakesit to age six, much lesssixty,
without experiencing something that teaches usalesson about human
nature or theway theworld works. Don’'t keep it asecret. Your family
probably doesn’t want to be preached at, but they’ || listen carefully to
hard-earned wisdom couched inatrue-life story.

» Tosortthingsout inyour own mind. Youdon't needtowritea
memoir for anybody but yourself. Sometimesthe mereact of writing
about our experiencesinfusesthemwith clarity or insght—and possibly
inspiresaplot twist or witty bit of dialogueto usein other writing. So

May Birthdays

JENNIFERROVA  05/07
KURTLEONARD  05/18
JOAN SHUST 05/20
RUTHANDREW  05/27

If your name has NOT appeared
here during the year, and you

would like it to, get your birth writeit al down, mull it over, takewhat’sgood and | eave the rest—then
date (month and day) to burn, shred, incinerate, or chew and swallow the paper it’ swritten on.
Jennifer Rova or David (Hey! Extradietary fiber!)

Hibberd.

Continued page 2




IWL from page 1

I hopeyou'll consider writing your story. If leaving
awrittenlegacy of your lifeisnot your thing, then write
your memoir for an audience of one—you.

Happy writing!

Jenny

NEEDED

All 2009 speaker slots for IWL
meetings have been filled except for
the following evening IWL meetings:
June 18, August 20, September 17.

If you would like to present a program
yourself, or know of someone who may
like to present a program, please email
me at nancyowensbarnes@yahoo.com.

SHARE YOUR KNOWLEDGE!

Two-Minute Reads

Wehave TWO SLOT Sleft for 20009:
September 17 and October 22.
Both ar e evening meetings.

We want YOU

for our Two-Minute Reads.
To sign up for a Two-Minute Read, please
email Nancy Barnesat
nancyowensbarnes@yahoo.com

IWL Lending
Library

Our Coeur d’Alene Chapter IWL
Lending Library consists of a list
of more than 200 books related
to the craft of writing offered for
loan by members to members.

Any member who has not
received a copy of our Lending Library list,
please email Nancy Barnes at
nancyowensbarnes@yahoo.com and she will
email you a copy.

Hard copies of the list are also available at
IWL meetings.

We encourage all members to take
advantage of this great resource!

REFRESHMENTS
NEEDED AT NIGHT MEETINGS

The cadre of folks willing to bring treats to our meetings
has filled the bill more than adequately so far this year
and | thank each of you. However, April and May night
meetings each need another helper.

Two servers are adequate, three is more than plenty,
but it's not fair to place the full burden on one individual.
If you can take a turn bringing refreshments to the

night meetings in the next couple months, please
contact Hospitality Chair Barbara Rostad, 777-1030, to
volunteer.

What to bring? It's easy! Our group is happy with
most anything edible. It need not be a feast. Some
members enjoy making and sharing a special treat with
us; others stop at the market on the way to the
meeting. We eat it all!

We love sampling your favorite recipe and we gladly
consume store-bought donuts, cookies or crackers. You
should see the glee where | attend church when
someone brings: (drum roll, please)—Ding Dongs!

So don’t worry about what will please our palates.
Take a deep breath—and take your turn!

Most slots at both meetings are open for the second
half of the year so if now is too soon, pick a later month.

Board Meetings

Board meetingsare held on the Monday beforethe
Wednesday meeting each month. TheMay 11th
meeting will beat PerkinsRestaurant in Coeur d’ Alene
at 10:00AM.

All membersarewelcometo attend.




Chapter Highlights
Wednesday M orning M eeting

Jim Turner

Technically Speaking

enteen membersbraved the chilly, overcast

orning and journeyed to the Jewett Houseto
participatein an engaging presentation of “TheArt of
Technica Writing.” After Vaerie Luce shared her two-
minuteread of an excerpt fromthe story of her grand
mother’sflight from Russaintheearly nineteen
hundreds, B.J. Campbell doverightintothe
explanation of what technical writingisall about.

She canvassed theroom, having the attendees share
their experiencewith thisoften-overlooked genre of
writing. It wassurprising to see how involved many of
usaready werewith technica writing. Most had this
styleof writing asan aspect of their real world job.

After sharing our backgrounds, B.J. had the
assembled group write aprocedure about an everyday
occurrencethat everyoneisfamiliar with—puttingona
coat! It wasquiet humorousto hear how general, to
how detailed theinstructionsfor putting on acoat could
be.

We discussed the many areasthat technical writing
surroundsusin our lives; résumé’s; operating
procedures; businesssummaries, demographics; |etters
tothe government; grants; instruction manuals; policies,
brochures, and on and on.

B.J. assured usthat we need not be an expert inthe
field of what wewill writeabout to doit effectively.
Sheexplained that we usualy have source material at
hand to assemblefactsand proceduresinto the desired
format.

Shediscussed thedifferent scalesfor charging for
our work. Sometimes projectsare bid by the hour,
whileothersare bid asapackage. B.J. shared the
numerous opportunitieswe can exploreto use our
writing talent to generateincome. The Small Business
Development Center at NIC isagood placeto start.

For awriting exercise - how about jotting down the
procedurefor making coffee, or combing your hair, or
opening acan of soup! You will be surprised at what
details gointotheseevery day tasks!

Hey, you could submit your effort to thisnewdetter,
and get it published!

1Q#5

Larry Telles

How many of thefollowing“ great first lines” from
literaturecan you identify. Giveyourself apoint
for thebook titleand theauthor of thefive
following examples. Theyear thebook was
published isprovided asahint. Ten pointsisa
perfect score. Giveit atry!

1. | havenever begunanove with moremisgiving.
(1944).

2. Nobody could sleep. (1948).

3. Inthosedayscheap apartmentswere almost
impossibleto findin Manhattan, so | had to move
to Brooklyn. (1979).

4 A sharp clip-clop of iron-shod hoofs deadened
and died away, and cloudsof yellow dust drifted
from under the cottonwoods out over the sage.
(1912).

5. Stately, plump Buck Mulligan camefromthe
stairhead, bearing abow! of lather onwhicha
mirror and razor lay crossed. (1922).

What’syour score?

10—-09 points: Genius!

08-—07 points. Very good, you’ ve doneyour
homework.

06 —05 points: Your just average. You'll do better
nexttime.

04—-03 points: Get alibrary card.

02—01 points: Canyou read?

ANSWERS:

TheRazor’sEdge. W. Somerset Maugham.
TheNaked and the Dead. Norman Mailer.
Sophie'sChoice. William Styron.

Ridersof the Purple Sage. Zane Grey.
Ulysses. JamesJoyce.

abkrowbdpE



A Note from Ruth Andrew

I’m writing to tell you all how much | learned in the
recent ‘Pacing’ class taught on-line by Mary Buckham,
and to encourage any of you who might want to kick-
start your writing to consider taking the next class that
Mary is teaching, in early May. From what |
understand, the class in May is a much more in-depth
class than the one I just finished.

We all took a book to analyze, and were amazed to
realize that our favorite writers followed pacing
standards, with hooks at the end of the first page, at
the end of the third page, and again at the end of the
chapter. There was SO MUCH MORE that we learned
about pacing!

We also learned the difference in a primary plot, a
secondary plot and a sub-plot, and as | said - SO much
MORE! 1 told Mary | thought her class taught me
exactly what | needed to learn exactly when | needed
it.

I hope any of you who belong to other writing
groups will send this around, to encourage other
writing buddies and critique partners to consider
Mary’s next class.

OPENI NGS THAT PACK A PUNCH! !

by Mary Buckham
Regi stration $35 at ww. MaryBuckham coml
click on ONLINE CLASSES

Most witers understand the inportance of a
conpelling and powerful opening, but not all
grasp how to turn a ho-hum opening into a

strong hook that engages a reader, including
an editor and agent, into turning that first
page. In this very interactive workshop,

you'll not only learn the power of hooks but
how to apply them to your first line, your

first paragraph and other key areas of your
manuscri pt.
Mary will be working one-on-one with all

class participants to power up YOUR openi ngs—
first page, chapters and nore!

In OPENI NGS THAT PACK A PUNCH vyou’'ll

* The ingredients of a page-turner

* \What hooks are and how to maxim ze them

* eat beginnings & endings that have your
readers wanting nore!

* How to rework YOUR openi ngs

| ear n:

Mary Buckham
Bl o:

Mary Buckham is an award-
winning romantic-suspense
author who, before becoming
published in book-length
fiction was a freelance article
writer, selling hundreds of
articles to local, regional, and
national publications as well
as editing a regional
magazine.

Mary is a sought-after
speaker and writing craft
teacher for both online and in
live presentations throughout
the United States and
Canada. Her non-fiction
plotting book BREAK INTO
FICTION® with author Dianna
Love is currently available for
pre-order and will hit the
shelves June 18, 2009. For
more on Mary go to-
www.MaryBuckham.com or
www.BreakIntoFiction.com

There was once a young
man who, in hisyouth,
professed his desire to
become a great writer.

When asked to define
great, he said, “1 want to
write stuff that thewhole
world will read, stuff that
peoplewill react to on a
truly emotiona level, stuff
that will make them scream,
cry, howl in pain and
anger!”

He now works for
Microsoft writing error

messages.




Writing Tip
Screenwriting

by CharlesDeemer

teach screenwriting at Portland State

Univer sity. Other professorsfrequently send their
fiction students my way when those studentshave
particular troublewith dramatic structureintheir work.
Dramatic structure, or theart of storytelling, seldom
getsthefocusin other creativewriting classesthat it
getsin screenwriting. Thisisbecauseascreenplay isa
blueprint for amovie, much more about storytelling
than about rhetorica style.

Playwright, screenwriter, director David
Mamet presentsthefoundation of storytelling
thisway:

-Onceupon atime—

-Andthenoneday —

- Just when everything wasgoing sowell —

-When at thelast minute—

- Andthen everyone—

If you can complete these sentences, you have
theoutlinesof atight, beginning-middle-end story.
Let’swork it out for afilm you probably are
familiar with,E.T.

- Onceupon atime— therewasalonely boy.

- And then oneday — hemet astranded alien.

- Just when everything wasgoing sowell — thealien
sad, “E.T.gohome.”

-When at thelast minute— the boy revived E.T.,
rescued him from scientists, and hel ped him catch his
spaceship.

- And then everyone— was sadder but wiser, learning
that loveisletting go.

Mamet's paradigm focuses on the mgjor turning
pointsinthe story; thefoundation of atight structure.
Structureislikeaskeleton: asskeletons, all of uslook
alike. But add flesh, we aredifferent. Wereact to the
flesn of astory - but it isthetight skeleton, structure,
that holdsit al together.

POET'S
CORNER

| Love The Wind!

Liz Mastin
Like a child I love the wind.

It hugs me all around per chance
It likes to dance and arm in arm:
It sings to me of high romance.

This wind | feel upon me now;
This breeze that swirls about my knees
Has rummaged far and wide | know
And offers me its vagabond dreams.

It blows the sun into my pores
And circles round my head and there
It sea shell sounds upon each ear
And sends to sailing all my hair.

Like a child I love the wind.
It charms me when it's blowing glance
Whispers to me “take a chance!”
It sings to me of high romance!

NEWSLETTER STAFF
Jim Turner - Editor

(208 664-9244) jimturner 1@juno.com

Larry Telles - Assistant to the editor
Nancy Barnes - Assistant to the editor
Ann Story - Assistant to the editor

Peggy Chapman - Assistant totheeditor

Deadline:
the 25th of each month.




Vokabulere

Norm dePloom
ender freewritingisahot topicthesedays.
The Englishlanguageisandrocentric becausefor
centuriesit hasbeen evolving in asociety dominated by
men. Men madethe decisionsand thelaws; they were
incharge of thegovernment, thework force, education
and religion. They shaped the course of history and
werethesubjectsof history with relatively
few exceptions. Our own country’s
congtitution says, “all menarecreated

“workers’, “server” and“first year sudent.” Instead of
“Theprogrammer should usehislaptopfor...” try
using “A lap top should be used for thisprocedure.”
Not “Men must storetheir toolsinthelocker,” try
instead “Workers must storetheir toolsinthelocker.”
For pronoun use, “ she/he’ isgoing out of favor.
Instead, dternate“he” and “ she” throughout thearticle
or manua . Onemay chooseto useasingle pronoun
throughout but should thenincludeadisclaimer stating
that the articleisintended to be gender neutral. Thereis
limited talk for creating agender neutrd,
singular pronoun such asthe new

equd...” Thereisa terminology of “tey”, “&’ or “E” but
Sex versusgender identification has difference generaly, writersand readersare
devel oped through the onset of women's between an uncomfortablewith such adrastic change.
studies classes and the continuing force of individual’s sex 9h€f tipstofollow are:
feminism. Thereisadifference betweenan (biological useplural nouns

individual’ssex (biologicd difference) and
theperson’sgender (asocia construction
based on sex). Our understanding of “to be

difference) and the
person’s gender

* delete pronounsaltogether
* substitute one, usor you
* write Dear Professor, Dear Editor, or

aman” isdifferent than“tobeamae’. To (& soci al Dear Loren Thames instead of
beamal e denoteshaving achromosomal construction . Dear Sir or Madam _
makeup of X and Y whilefemaeshaveonly based on do not stereotyperolesor jobs

X. Tobeamanistoexhibit socialy
desirabletraitsusualy associated with males

(trust, strength, ability to get thejob done,

powerful, etc.) Arenot thesetraitsalso desirableinthe
femaeof the species?

Sexisminthe English language may bedifficult
to recognize becauseit is so embedded in our speech.
Advocatesof gender-neutral language aremaking an
impact that started most recently in the business
environment. Morewomen performjobsformerly
thought asbeing handled only by themalesof the
species (airplane captain, ranch foreperson, automobile
designer.) “Man” isreverting into the context of a
sexua maleand not ageneric word for mankind or
humans

What doesit meanto have agender-neutral
language? Gender-neutral termsapply to* someone”
and“anyone’ versusjust to women or men. Continuing
to use sexist language supportshiasand implies
irrelevant gender classification and negative
stereotypes. Thinking only women can bennursesand
only men can be € ectriciansisoutmoded.

Businessmanualsandjobtitlesarepushing this
changefollowing theriseof feminism. “Best manfor the
job”, “workmen”, “waiter or waitress’ and “freshman”
arebeing replaced by “best personfor thejob”,

* resear ch in-houseguidelinesand
follow them
* edit your work specifically for gender
bias
| can hear you saying “But...” If your nove is

setinan earlier time, usethe common practicefor
pronounsand language that matchestheeraand the
locale of your work.

HE'S VERY DISCIPLIMED ABOUT HIS WRITINMNG,
THREE HOURS STARIMG AT A BLAMK SCREEM
EWERY MORMING AMND FIVE IM THE AF TERROOM



Dialogue*“-ly” AdverbsRevisited
Larry Godwin

nmy articleon dialogueinlast November’sLakegazette, | suggested

weshouldn’'t yield to thetemptation of teaming up “said” or “ask” with

“—y” adverbsto explain acharacter’stoneor emotion. I’mgoingto retreat

abit from my rigid position and suggest someleeway may be appropriate,

for not al suchmodifiersareequdly sinful.

Consider thesethree examples.

1. Themoderator announced the contest resultsand Mark’sessay failed
towinaprize. Mdaniesaidtactfully, “1 thought your essay was
conciseandtothepoint.”

2. Themoderator announced the consult resultsand Mark’sessay won
first prize. Melaniesaid brightly, “1 knew you coulddoit.”

3. Themoderator stepped up to the microphone to announce the contest
results. Melaniesaid quietly, “I think your essay will winaprize.”

Inthefirst, thewriter conveysaconclusion of faint praisethereader can
make on hisown fromword choice within the context of the scene, so
adding “tactfully” insultsthereader’sintelligence. Thisadverbisredundant
and wastes space, and itsusg, likethat of “brutdly,” “ defensively,” and
“warningly,” isunforgivable.

Inthe second, “brightly” showsMelani€’semotion and suggestsshe's
supportive, not envious. Thewriter could have conveyed thecharacter’s
enthusiasmviaaction: “Melanie’ seyesopened wideand her lipspartedina
broad smile.” Thissentencewould have shown, rather thantold, Melani€'s
emotion, soit’ ssuperior to using themodifier “ brightly”; it would have
drawn thereader farther into the story. But repeatedly showing emotionin
thisway can becometiresomeif it'soverdone, sousingan®-ly” adverb
suchas“angrily,” “excitedly,” or “glumly” to do thejob onceevery two or
three pagesiseconomica and movesthestory along. Thusthewriter may
employ emotiona dialogue modifierssuccessfully, if shedoesit sparingly.

In example number three, thewriter indicatesMelani€’ stone of voice.
“Whispered” might work asasubgtitute, but speaking quietly isdifferent; it
suggests charactersother than Mark might have overheard her comment.
Adverbssuchas“evenly,” “stiffly,” and“ briskly” demonstratevoice pitch,
modulation, or speed and arepermissible.

I’vecompiled alist of 200“-ly” dialogue adverbsfrom the past severd
novels|’veread and somearetough to categorize, for they exhibit
attributes of morethan onetype. That said, asyou construct dialogue, use
your judgment. Take careto avoid theunforgivable modifiers; occasiondly
usetheonesthat convey emoation; and adeptly usethe permissibleonesto
show voice quality, when they seem appropriate.



You loversof the English language
might enjoy this:

Thereisatwo-letter word that perhapshasmoremeaningsthan any
other two-letter word, and itis UP.

It'seasy to understand UP, meaning toward the sky or at the top of the
list, but when we awaken in the morning, why dowewake UP ?Ata
meeting, why doesatopic come UP ?Why do we speak UP and why are
theofficers UPfor electionand why isit UPto the secretary towrite UP a
report ?

Wecal UP our friends. And we brighten UP aroom and polish UP the
slver. Wewarm UPtheleftoversand clean UPthekitchen. We
lockUP thehouseand someguysfix UPold cars. At other times, thelittle
word hasarea special meaning. Peoplestir UPtrouble, line UPfor tickets,
work UP an appetite, and think UP excuses. To be dressed isonething but
tobedressed UPisspecid .

Andthis UPisconfusing: A drain must be opened UP becauseitis
stopped UP . We open UP astoreinthemorning, but wecloseit UP at
night.

We seem to be pretty mixed UP about UP! To be knowledgeable about
the proper usesof UP, look theword UPinthedictionary. Inadesk-sized
dictionary, it takes UP amost 1/4th of the page and can add UP to about
thirty definitions. If youare UPtoit, youmight try building UP alist of the
many ways UP can beused. It will take UP alot of your time, but if you
don't give UP, you may wind UPwith ahundred or more. Whenit threatens
torain, wesay itisclouding UP. Whenthesun comesout, wesay itis
clearing URP.

Whenitrains, it wetsthe earth and often messesthings UP.

Whenit doesn’t rainfor awhile, thingsdry UP.

Onecouldgoonandon, but I’'ll wrapit UP.

for now, my timeis.....UP.

Timeto shut UP

IT'S JUST A CASE OF PUTTING THEM IN THE

RISHT ORDER NOWI

{ I'VE 60T ALL THE WORDS I NEED FOR MY NOVEL, J

Looking for input....

The Lakegazette is
looking for your input.
Now is the opportunity for
you to get published. This
newsletter can use
articles, essays, poetry,
book reviews, even short
stories.

What’s your story?
How about jotting down a
two hundred-word
biography about you? Who
are you? Where did you
come from? What brought
you to CDA? What do you
write? Why do you write?
Are you published?

You get the idea! I’d
like to keep the topics
based around writing or
the writing experience. We
are a writing organization
and this newsletter should
highlight that fact.

Dig around through
your files and desk
drawers and see what you
have hiding in there.

Guidelinesfor submission
aresimple. Try to keep your
pieceto one page. 600-750
wordsor less. Submit asa
WORD 2002 document, e-
mail attachment. No need for
any fancy formatting. Times
New Roman 12 pt, single
spaced workswell for insertion
intothe newd etter.
Photographs should be
submitted asaJPEGfile. (DO
NOT EMBED PHOTOSIN A
WORD DOCUMENT!)
Pleasetitleyour pieceand
includeyour by-line.

Submitto
jimturnerl@juno.com.




SUCCESS STORIES

TheldahoWriter’'sL eaguemember, LizMastin,
isnow an international poet.

| was stayingwith Liz and her husband Earl Mastin
whoisaretired rea estate broker in Bullhead, Arizona
last week where the sun shines24/7, the coyotes how!
at night, roadrunners kit so fast by you beforeyou can
catch your bresth, dovessweetly singintheearly
morning hours, and the Colorado river isever so clear
and beautiful. Liz wasthefeatured speaker at the
RiversWritersinthe Bullhead-Laughlin areatheweek |

wasthere. COUI d It be

Shehasher ISBN number and barcode, and is
finishing thefinal editing of her book. She sendsher
greetings, and looksforward to seeing al of youinthe Y O U R
Junemesting.

Isn’tit great to have one of our very own IWL SUCCGSS

member that isan internationa poet?
Joan Hust g-' Oryf)

Something
IS missing
HERE....

Toot Your Own Horn

L et your chapter membersknow about your successes.
Any successcan beaninspirationfor others.

Now it'syour turnto let usknow about your
accomplishments. Remember that all authorshaveto get
involved insalf-promotion. Let it start here!

Send an email telling about your work. What itisand
wherewe canlook for it. Let othersbeinspired by your
success!

Send your SUCCESS STORIES to
jimturnerl@juno.com

SpokaneAuthors& Sdf-Publishers

Nancy OwensBarnes
Spokane Authors& Self-Publishers (SASP) meetson
the FIRST THURSDAY of each month at the OLD
COUNTRY BUFFET 5504 N. Division, Spokane,
WA. Themeetingroomisopen at 11AM for usto eat
[unch. Our formal meeting startsat NOON with our
featured speaker or other event. SASP encourages
gueststo attend meetings—onetimeonly please. To
continue, you need to become a member. (Personal
guestsof membersarewelcomeat any time.)
Membership duesof $15 areduein January. For
additiond information visit www.spokaneauthors.org.




English Language
You Think English

IS Easy???
1) The bandage was wound around the wound.
2) Thefarm was used to produce produce.
3)Thedumpwassofull that it had to refuse more
refuse.
4) Wemust polish the Polish furniture.
5) Hecould lead if hewould get the lead out.
6) Thesoldier decided to desert hisdessertin
the desert.
7) Sincethereisnotimelikethe present, hethought it
wastimeto present the present.
8) A bass was painted on the head of the bass drum.
9) When shot at, the dove dove into the bushes.
10) I did not object to the object.
11) Theinsurancewasinvdid for the invaid.
12) Therewasa row among the oarsmen about how
to row.
13) They weretoo close tothedoor to close it.
14) Thebuck does funny thingswhen the does are
present.
15) A seamstressand a sewer fell downinto
asewer line.
16) To helpwith planting, thefarmer taught
his sow to sow.
17) The wind wastoo strong to wind the sail.
18) Upon seeingthe tear inthe painting, | shed atear.
19) | had to subject the subject to aseriesof tests.
20) How can| intimate thisto my
mogt intimate friend?

Let'sfaceit - English isacrazy language. Thereis
no egg in eggplant, no hamin hamburger; neither apple
nor pinein pinespple. English muffinsweren’tinvented
inEngland or Frenchfriesin France. Sweetmeatsare
candieswhilesweetbreads, which aren’t sweet, are
meat. Wetake Englishfor granted, but if weexplore
itsparadoxes, wefind that quicksand canwork dowly,
boxing ringsare squareand aguineapigisneither from
Guineanor isitapig.

Andwhy isit that writerswrite, but fingersdon’t
fing, grocersdon’t groce, and hammersdon’t ham?f
theplura of toothisteeth, why isn’t the plural of booth,
beeth? One goose, 2 geese. SO one Moose, 2 meese?
Oneindex, 2indices? Doesn't it seem crazy that you
can make amends but not oneamend? If you havea

bunch of oddsand endsand get rid of al but one of
them, what doyou call it?

If teacherstaught, why didn’t preachers praught?
Sometimes| think al the English speskersshould be
committed to anasylumfor theverbally insane. In
what language do peoplereciteat aplay and play at a
recital? Ship by truck and send cargo by ship? Have
nosesthat run and feet that smell?

How can aslim chance and afat chance bethe
same, whileawise man and awiseguy are opposites?
You haveto marvel at theuniquelunacy of alanguage
inwhich your house can burnup asit burnsdown, in
whichyoufill inaform by fillingit out andinwhich, an
alarm goesoff by going on.

Englishwasinvented by people, not computers, and
it reflectsthe crestivity of the humanrace, which, of
course, isnot araceat al. That iswhy, whenthe stars
areout, they arevisible, but whenthelightsareout,
they areinvisble.

Andwho came up with the phrase*® cream of the
crop”’? Hasanyoneever seenacrop of milk?

How many screenwritersdoesit take
tochangealight bulb?

Answer: Ten.
1stdraft Herochangeslight bulb.
2nddraft. Villain changeslight bulb.
3rddraft. Hero stopsvillainfrom changing light bulb.
Villainfallsto death.
4Athdraft. Losethelight bulb.
Sthdraft. Light bulbback in. Fluorescent instead of
tungsten.
6thdraft. Villainbreaksbulb, usesittokill hero's
mentor.
7thdraft. Fluorescent not working. Back to
tungsten.
8thdraft. Heroforcesvillaintoeat light bulb.
Sthdraft. Herolamentslossof light bulb.
Doesn’'t changeit.
10th draft. Hero changeslight bulb.
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My Favorite Birthday Party
Joan S. Hust
isgloriousevent took placein Cleveland, Ohio
known asthe Buckeye State. | wasall of tenyears
oldinthefifth grade at Hough Elementary School.

Cleveland wasawonderful placetoliveasachild.
You had Lake Eriethat isoneof thefivelarge
freshwater Great Lakesin North America. Itisthe
13" largest natural lake. | would loveto nosediveinto
it, and tried ever so hard to reach the bottom but never
did of courseasitisaround sixty-two feet deep. Itis
fed fromthe Detroit River, and many aweekend trip
was spent taking asmall steamboat down the Detroit
River asachild with my mother. The Cuyahoga River
flowsthrough Cuyahoga Fallsright inthrough thecity
of Cleveland. The Cleveland Lakefront Sate Park
wasinthe heart of Cleveland. It had sand beaches
whereyou could build sand castles, hugerocksthat
you could jump from oneto ancther, tree-lined picnic
areas, and abreath taking panoramic view of thelake
alongthelLakeErieshoreline.

Now it was my 10" birthday and even though my
mother and | would taketurnsgoingto LakeErie,
Cuyahoga River, Detroit River steamboat trip, and
the Cleveland Lakefront Sate Park every weekend |
could choosethistimewhere | wanted usto go
becauseit wasmy birthday. Thistimel chosetogoto
the Cleveland L akefront State Park. My Dad was
unabletojoin usashewasaChef, and the weekend
wasthebusiest time of theweek intherestaurant. |
loved building castlesin the sand with amote around
thecastle. Thenit wasfun after it wasbuilt to change
theflow of water that would eventually wear downthe
wall of themote, and the castlewould dowly crumble
totheground.

TheMayor of Cleveland at thistimewasHarold
Hitz Burton. Hewasavery friendly person. Heand
hiswife, Selma, often would takewalkson the
weekend, and especially down along the beach. They
would hold hands, and laugh alot. They admired my
sand castle, and | just had to tell themit wasmy
birthday. Some people gathered and they all sang
“Happy Birthday” tome. Thenhereachedinhis
pocket, and gave meadollar coin. It wasafirst for me
to even seeadollar coinlet aloneown one.

Now | did not only havethisgrand experienceon
my birthday, but my mother asked what kind of acake
| wanted, and told me| couldinvite anyoneto my
birthday party. | wanted ared, white, and blue cake.
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Afteral | just met the Mayor of Cleveland and his
wife, and | felt very patriotic.

Thebirthday party wasgoing to bein our apartment
building on thefourteenth floor at twointheafternoon.
My mother would call mewhen she had everything
ready. | invited al thechildren onthefirst, seventhand
fourteenth floors. Thefirst floor wasthe Greek families.
Theseventhfloor wastheltaianfamilies. The
fourteenth floor wasthe Scandinavianfamilies. These
weremy favoritefloors, my favoritefoods, and my
favoritefriends. Thedoorsto al the gpartmentswere
alwaysopen soyou couldgoin, play, and usually have
somethingtoeat. Oh, how | enjoyedlivinginthis
gpartment building.

Thetimefinally came, and theword spread fast.
Thereweredozensoutsidein thehal lway waiting for
my mother to openthedoor. Finaly my mother
opened thedoor, and it was apatriotic sight to behold
that | shall never forget aslong asl live. Thedining
room tablewasin the center of theroomwiththe
chanddier hanging fromtheceilingwiththelightson,
and al theother lightswere off inthe other rooms. The
cake was decorated red, white, and blue. Therewasa
red layer, then awhitelayer, and then abluelayer and
then onelayer after another inred, white, and bluetill it
reached thechandelier. Wewereall so excited, and
all my friendshooted and hollered wishing meaHappy
Birthday. Someof themotherscameinto helpmy
mother cut and servethe cakeand ice creamto the
dozensof childrenfromthefirst, seventh, and
fourteenth floors. Everyone sat on thefloor, and when
wehad al been served including the onesthat had
second hel pingsthey sasng HAPPY BIRTHDAY
JOANIE.

We could eat al the cake and ice cream that we
wanted too. Thenwe clamored out the door, and
raced down thefourteen flightsof stairsto the street to
play Kick the Cantill wewere so exhausted that when
our motherscalled usto comein wewere happy to do
s0. By thistimethe sunwasgoing down. Itwasa
custom at theend of the day beforeweall went to our
ownfloorsto climbthe stairstotheroof for ahalf an
hour or so, listen to the sounds of the city, the boatson
thelakes, and watch thebirdsfly inand find their
resting place at the end of theday.

What awonderful birthday to remember when|
livedin Cleveland, Ohio at theage of ten with my
friendsonthefirst, seventh, and fourteenth floors.



Bermuda Triangle Bested
LarryL.Laws

Theflagrant-lashed to themast:

Of mighty ship abatross. Oppression—mind bender.

Set adrift by sailor justice. Insanity —acrutch of coping?
Mutiny washiscrime. [llusveasyesterday’sroleandrile.
Againflogged, though All buried gold he' dtrade

Now by —almighty e ements. Forasinglestein

Abused by supremeforces. Of sdtlessquencher.

Who read the compass Theswap—anillusion Of

And charted the course, paramount, flits

Honed on hidden stars? Thefringesof sanity.

Who guided thestern A mermaid surfaces,

Through crested waves, A goblet presented.

And kept thetub afloat? A figment of mind?
Throughwracking sorm Thecowed straightens.
Andkillertide, Dimmingeyesight riveted
churnedto afrothy foam. On cruising sharksbelow.

That swamp sturdier craft. Thetrussed up sailor struggles.
Andsendthemsinking Musclesbulge—hemp strands snap.
Toacora ledge below. Straining strength renewed.

With shredded sail A swan-diveof perfection
Andlisted mast, Cleavesseanymphswave.

Sheridestherallingswell.

Half turnsto port,
Starboard by twos.
Her whedl spinsto ocean pull.

Synchronized strokes, strivefor shore.

Woasfaterobbed,
Or merely postponed?
For whoisin command?

Salty spray repressive. “GOD” supplemented human!
Jagged lighting cracks, Hechartsthe course
Distant thunder booms. To sandy shoresof home.
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