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COEUR d’ALENE
IWL MEETINGS:
November 12
Jewett House
9:00 AM toNoon
Speaker: AnnaGoodwin and
Mary Smith
Program: Adding Emationd
Content to your Writing
November 13
Coeur d’ AleneLibrary
5:30—7:30 PM
IWL Book Authors Presentation
and Book Sale Event
November 20
L utheran Church
6:30—9:30 PM
Member “OpenMike’ Night:
Sharing the Written Word
Plus: Used Book Sale Sale
December 10
Jewett House
9:00 AM —Noon
Christmas Party, Awards, Officer
Ingtalation
Plus: Final Used Book Sale Sde

November
Birthdays

11/18 CHUCK LYONS

11/21 DAVID E HIBBERD
11/28 PATTI A DICKINSON
If your name has NOT
appeared here during the
year, and you would like it to,
get your birth date (month
and day) to Anna Goodwin or
David Hibberd.

Firs theGood News...

hen | sat down to writeaNovember messageto

IWL members, | couldn’t decidewhether to begin
themessage with thegood news.....or thebad news.
Then, voilal Everything cametogether. I’ mtaking about
leadershipfor the next year, and I’ m happy to report (the
good news) that our membershave stepped up tothe
task, and the nominating committeehasafull date of
nomineesfor al officesin 2009.

Now for the even better news: next year will be great!
A capableand creative group of people haveindicated
they arewillingto serve, and | know you'll findthesame
informativeand inspiring programs, crestive chal lenges, and steedy support
that you' ve cometo expect from IWL.

Now for thebest news: there'sstill timefor you to get involved. Instead
of just Stting home and watching your 401K disappear, why not consider
spending alittletimehe ping with some of thesmall jobsthat enable our
organizationtorunsmoothly. With 75 members, two monthly meetings, a
monthly newdetter, ayearly writer’ sworkshop, alending library, and other
specia eventsand projectsthroughout theyear, alittle volunteer helpfrom
everyoneisappreciated.

Inan effort to spread thework of IWL alittlemoreevenly, theboard
recently voted to enlargethe number of board memberstoincludenot only
thefivee ected officers, but a so other gppointed positionsincluding: a
historian, and thechairsof thepublicity, specid events, and hospitality
committees. Thismeanstherearealot moredefined volunteer opportunities
for our members, and most of themwill not requireregular additiona
medtings

Pleasetakeal ook at the Committee and A ppointment Dutiesincludedin
thisnewd etter and takeaminuteto think about whereyou might fitin next
year. Remember, “ Nobody can do everything, but everyonecando
something.” Together, we || make 2009 our best year yet.

Mary Jane
Honegger




Nominating Report for

2009 Officers
Nancy OwensBarnes

AsNominating Committee
Chairperson, | am happy to report
these nominationsfor 2009 officevacancies:

President Jenny Leo

1¢ VicePresident Nancy Barnes
29VicePresident  JimTurner
Secretary Jennifer Rova
Treasurer Peggy Chapman

Please note that nominations can a so be madefrom
thefloor during the November meetings.

Member ship Duesare Duel

We have many memberswho have renewed for 2009.

How about you?
It'seasy torenew. Giveyour $35.00 check to Anna
Goodwin or any of theofficersat the next regular
mesting.
OR You canmail your check to:
IdahoWritersL eague
P.O. Box 1113,
Hayden, |daho 83835
OR Vigttheldaho WritersLeague websiteand
renew viaPayPal.
When you renew make sureto let usknow of any
changesto your address, phone number, or e-mail
address.

Getting it ALL TOGETHER

Weareworking on aninventory of IWL materials. If
you haveany records, supplies, memorabilia, or items
of any kind that belong to the Coeur d’ Alene WL
Chapter, pleaselist them and send theinformationto
president M ary Jane Honegger :
honegger2@verizon.net contact her at 687-2900.

Calendar Quote

Writeso ssimply that afifth grader can
understand it and agraduate student will
want to remember it.

TWO-MINUTE READS

Asmany of you have noticed, we have begun holding
two-minutereadingsat our regular meetings. These
readingsareimportant to the group in anumber of
ways. Firgt, it allowsmembersof thegroup to hear the
writing style of other members. Second, it providesa
friendly forum for authorsto practicereading their
work aloud and to receive positive feedback from
members. Third, it helpsusget to know each other a
little better. Andfourth, itsfun!

Duetotimerestrictions, however, itisbest ensurethat

thereadingsare donein an efficient, consi stent manner.
Therefore, we ask that you pleasefollow thesesimple

guidelinesfor your two-minuteread.

1. Beprepared. Practiceyour reading ahead of time
to makesureit fitswithin two minutes.

2. If youfeel aneedto explainyour materia before
you read it, your explanation must fit within your two-
minutetimeframe. If you can, either read something
that standsal one or something that doesnot require
morethan afew wordsof smpleexplanation.

3. Readersshould stand and face the group when
reading. Thisgivestheauthor practiceat readingin
front of agroup (whichal authorsshould learnto do)
and alowseveryoneto hear them better.

We began the Two-Minute Read program with the
board membersreading their work. Now itistimeto
begin hearing fromthe genera membership. Tosignup
for atwo-minuteread, please email meat
nancyowensbarnes@yahoo.com. Thenext two-minute
read opening for aday meetingisJanuary 15 and the
next opening for an evening meeting isFebruary 19.

So send meanoteand I’ [ get you on the schedule.

WE LOOK FORWARD TOHEARING YOUR
WORK!

Board Meetings

Board meetingsare held on the Monday beforethe
Wednesday meeting each month. The November 10th
and the December 8th meetingswill beat Perkins
Restaurant in Coeur d’ Alene at 10:00AM.

All member sarewelcometo attend.



Chapter Highlights

Ann Washington — Secretary

Programsthismonth re-inspired
membersto “get back at it” and maybe
even try something new.

Poetry wasthe primary focus of
the Wednesday October 8"
mor ning meeting . Wes Hanson, an
accomplished poet, writer and
watercolorist, enjoysteaching people
waysto expressthemselvesthrough
their own creativity. To get the most out of someone
reading poetry, Mr. Hanson suggested we close our
eyes. Hethen demonstrated by reading someof his
favorite poetry while membersclosed their eyesand
listened. Imagesreplaced wordswe heard.

Wes believes “most writing isflat” because writers
don’'t engageall their senses. To energizewriting,
memberswere asked to closetheir eyesand listento
theworld around them . Thenwith eyesstill closed, Wes
directed them to touch an item and describe what they
hear and what they felt, discovering the object’stexture,
temperature and shape.

“Poetry isacompact language”, he said. Lessonsfor
poetry can be applied to other writing aswell. Get rid of
boring adjectives. Use more powerful words, asan
example: instead of writing “tree” or” thered tree”,
write“maple’. Instead of “rock”, write“sandstone”.
Remember, future tense has|ess power than present
tense. “I will gag.” islesspowerful than“1 gag.”

Writedaily. Wes startseveryday by writing apoem
and haswritten perhapsover 3000. To help prove
everyone hasthe ability to write poetry, he had members
write adescriptive paragraph of amemory, then taught
them how to turn the paragraph into poetry by deleting
unnecessary words. Theresultswere powerful. A first
timevisitor, who had never tried writing poetry, joinedin
the exercise. She shared what shewrote, admitting she
even amazed herself. Thank you to Wes, who left us
withthismessage“Loveyour language. Letitlove
you.”

Thursday evening, October 16", guest speakers
T. Dawn Richard and Frank Zafiro were as entertaining
asthey wereinformativein presenting their secrets of
being awriter. Specifically, they spoke of the nuances of
the mystery genre and how to write a successful
mystery novel.

Ms. Richard, author of May List Mystery Series,
spent timein the Army asamedic and aRussian

linguist. Shegaveup her military career towritefull
time. Going on policeride-a ongsenhanced her writing.
A former military intelligenceanalyst, Mr. Zafirois
currently apolicelieutenant. Most of hisstoriestake
placein afictiona version of Spokane. Hisstorieshave
appeared in anthol ogies, print magazinesand online
magazines. Heisauthor of Under a Raging Moon
whichisthefirstin hisRiver City series. Heroes Often
Fall isthe sequel. Beneath a Weeping Sky is due out
soon.
Theauthorstalked about their differing types of
mysteriesi.e. cozy, hard boiled, police procedural,
private detectiveand thrillers. A cozy isprimarily a
“who-done-it” with an amateur sleuth asthemain
character. Policeprocedurasare primarily “how did
they doit” storiesakintothoseused inthe CSI
television series. Ms. Richard and Mr. Zafiro offered
several valuableremindersand important elements of
mystery writing.
¢ Theremust betension on every page.
¢ Awriter’'sjobisto primarily entertain areader and
offer an escape.

¢ Youcanlearnalot about dialogue by watching plays
and movies.

¢ Usestrong verbsand fewer adverbsin your writing.

¢ Kill your darlings. No matter how wonderful you
think some passages are, if they don't further the
story, take them out and save them for another
story.

¢ 30% of your charactersare shown using dialogue.
10% isthrough action wordsand 60% iswith body
language. (A sidenotehere: Mary Smithand Anna
Goodwinwill be presenting aprogram focused on
body language at an upcoming meeting.)

¢ Thepersonina“stand-alone’” mystery hasto make
great changesto show growthintheir personality/
character. Yet when writing aseries, the person
should make changes s owly from one book to the
next.

Youmay vidittheir websites:

www.tdawnrichardonline.com and http://

frankzafiro.com We were told members went

away enthused and smiling.

Board meeting news. Effortscontinue on compiling
helpful referenceinformationto assist future officers.
Don’'t hesitateto let the board know if you or amember
you know hasinterest in serving our chapter.
Remember al membersarewelcomeand
encouraged to attend board meetingswhich promiseto



In Dialogue, “ Said” 1s So Boring
Larry Godwin

“Said” issuch aplain word,withw riterstempted to
spice up did oguewith cregtive substitutionsthat do
double duty and convey acharacter’stone or
emotiona state, aswell. Why write She said when
interesting alternatives, such as Sheinsisted, She
agreed, and Sheretorted, are available?

“Said” iscalled aspeaker attribution becauseit
tellsreaderswhoissaying thewordsthat follow it. In
professiona prose, that’sits primary function. For
action, it’simportant to choosejust theright verb, but
for diadogue, “said” for statements, and “said” or
“asked” for questions, areamost alwaysthe

propertiesthe character used to speak hisor her
words. “Said” and“ asked” indicate normal speech, in
contrastto*“cried,” “mumbled,” “ murmured,”
“muttered,” “shouted,” “ stammered,” “whispered,” and
“yelled,” which convey theaudiblequality of the
character’svoice. For example, theappropriatetag
for Help! I’ ve been robbed would likely be* shouted”
rather than“said.” Theseattributionsarepermissible,
but usethem sparingly. If acharacter murmurson
every page, it will put the reader off.

Many times, speaker attributionsaren’t
necessary. When two charactersare speaking back
andforthin adialogue sequence, it’sunderstood they

taketurns, there'slittle chance the reader will

right choices. Thesewords, or tags, are Thereis con_f usrfor?e},)erson S I|n_eW|th another 50
: . , : using“said” eachtimeistedious. Butif ascene
transparent, like punctuation marks. There's novalid . ,
no vaidreasonto explaindiaogue; let the t contans morethan two charact_ers you'll
eaker’ sword choice carry that b,urden reason to needtouse”sad” and"ask” liberally.

e searyhel " explain dialogue; Another tip: If you need aspeaker
Eveninnocuoustagslike" aded” and e attribution, don’t placeit at thebeginnin
“answered” lack theunobtrusivenessof et thespeaker’s » CONLP . 9
“sad” and draw attention away fromthe i of aparagraph. Insteed, startwith
ddoguetisd Bagminganosmaybe O 0 CNOICE  diatogueandinsen st or“aske atthe

oguei==. SgTaing Y carrythat  firstnatural bresk inthefirst sentence, or
afraidtheir storiesareboring, sothey insert afterward if it sshort. For examole. [t
innovative attributi onsto describe emotion or burden. ' PIE,

tone, or totell thereader what’ staking place.
However, such tagstend to annoy readersafter
afew pagesand appear lazy and amateurish to most
editorsand publishers.

Speaker attributionsfal into three categories,
superfluous, impossible, and utilitarian. Theonesl
describedinthefirst paragraph are superfluous
becausethey cheat thedialogue by attempting totell
rather than show the speaker’sintent. If readers must
betold how acharacter sayssomething, thedialogueis
deficient. “Lied” and“joked” congtituteaspecia peril;
they infer thewriter doesn’t trust readersto figure out
thetruth for themsalves.

Althoughthey occasiondly appear in published
books, other tagsareliterally impossible. A character
cannot chuckle, gasp, grin, or snort words. These, as
well as“breathe,” “burble,” “chortle,” “giggle,” “hiss,”
“sneer,” “sniffle,” “sob,” and“wheeze,” areaction
verbsthat can precede dialogue but have no place
masquerading as speaker attributions. For example, a
competent writer might pen, Fred whimpered and
said, “ No, | can't dothat,” but would not write, Fred
whimpered, “ No, | can't do that.”

Thethird category, the utilitarian speaker
atributions, arethosethat tell thereader thevoice

getting chilly,” Brittany said. “ Wbuld you
closethewindow?” Take carenot to placethe
attribution at the end of along dial ogue passage
because the reader won'’t know who is speaking
without reading ahead.

Findly, don't yield to thetemptation of teaming
up“said” with—ly adverbs, such as* candidly,”
“comfortably, or “politely,” to explainacharacter’'s
tone. Doing soisanother attempt to smuggle emotions
or explanationsinto speaker attributions. Again, let the
dialogueitsalf, along with action, performthistask, and
trust thereader to“getit.” Don'twrite, Shesaid
furioudly, “ You'reafool. You should have left her
alone.” Instead, write, Shesaid, “ Youidiot! You
should have left her alone,” and stomped out of the
room. Show thefury; don’t tell thereader about it.
Likewise, instead of writing, She said quietly, write,
Shewhispered.

Inconclusion, indialogue, “sad’ by itsef is
indeed boring and for that reason, it’sperfect. Show
your characters emotionsviathewordsthey choose
to speak and their actions, rather than through
congpicuous, tiresometagsand modifying adverbs.

L et your readersinfer those emotionsinstead of telling
themwhat they are.



Can My Non-fiction EffortsHelp Me WriteFiction?

Ba%d on theresultsof the
writing contests|’ve

entered, | communicatebetter
through fact than fiction. Should
| focusmy effortson non-fiction or
canl manipulatemy redl
experiencesto support my fiction
efforts?I’ mcurrently writinga
novel sol hopeit'sthelatter. My
fictionfountainislikeahosewitha
kink and needs help that my non-
fiction effortsmay beableto
provide.

| recall only onefiction
attempt prior tolast year. At age
twelveand having reed mountains
of romancenoves, | pounded the
keysof my mother’sUnderwood
producing thefirst chapter toa
romancestory. Then| stopped.
My highly criticad self believed the
story to be hokey so| never
ventured to chapter two. My adult
sf believesmy overly redistic self
stymied thefictivedream. | have
troubledreaming with my eyes
open, which hindersmy story
writing efforts. Dreamingisnot
required for non-fiction and that
may bewhy | findit easier towrite
non-fiction.

For the 2007 IWL contest
| wrote my second-ever
pieceof fiction. | let
myself dream
andwrote

I
don’t
agreewith all
thejudge's
comments, but | will
rewriteit usngthe
suggestionsand see how
it feelsfor me.

S. M. Garver

ashort story. At critique, others
told memy story sounded likea
grest first chapter to abook. They
believed my story raised more
guestionsthanit answered. |
shelved it withregardstothe
contest, but itsreplacement for a
third contest entry (I set agoa of
submitting three pieces) garnered a
second place. That piecewasa
personal essay, but it spurred me
to renew my IWL membership
and continuewriting the short story
that should be abook.

Thisyear, StephenKing's
On Writing: A Memoir of the
Craft, inspired meto begin ashort
story based on afeeling. No plot.
No story. Just aphysical sensation.
Although short, thewordsflowed
toalogica conclusion. | believed |
finaly wroteashort story.

Thistime, othersasofeltis
wasashort story so | submitted it
inthelWL contest. | surmised, if
nothing else, | wouldreceive
feedback that could help me
becomeabetter fictionwriter. It
wastheonly fiction pieceof the
eight | submittedinthisyear’s
contest.

| think thejudgerequired a
new pen after inking my lessthan
1200 word story. | scored thirty-
eight pointsof apossibleone
hundred. I'll never know if | won
the honor of scoring theleast
amount of pointsin the category. |
don't agreewith al thejudge's
comments, but | will rewriteit
using the suggestionsand see how
itfeesfor me.
My willingnesstogivethe
judge'sfeedback atry even
though | don’t agreewithit, is
based on arewrite of oneof last

5

year’scontest entrieswhich
snagged second placeinthis
year’'scontest. My short humor
piecewasatrue experience
athoughyou might not guessit. |
dashed and slashed and rewrote
the 2007 entry until | felt | had a
really good piece. | did. I'm
expecting thesameattitudewill
helpimprovemy thirty-eight point
attempt at fiction. Inaddition, if |
can make atrue experience sound
likefiction, maybel needto add
some moretrue experiencesto my
sory.

| believel canusemy
experienceswriting non-fictionto
hel p me continuemy novel for
several reasons. My successes
writing real experiencesdo spur
meto continuemy fiction efforts.
I’veprovento mysdlf through
feedback and rewritel can
sgnificantly improvemy non-
fictionand I’'msurel trandate
those effortsto stories. Since some
of my non-fiction masgueradesas
fiction, I will try adding more
redlity tomy fictivedreams. Redlity
iIseasier for metowriteanyhow.
Then again, maybel should dream
moreinmy lifeand writetheredlity
| have easier timewriting. ;-)




Name:

Pleasetakeal ook at thefollowing volunteer opportunities, then place acheck beside one (or two) committeesor
jobsthat fit your interestsand talents.

IWL COMMITTEE & APPOINTMENT DUTIES

Hospitality Committee (2009 Chair: BarbaraRostad)
Membersof the hospitality committee set up for meetings and greet membersand visitors. They act ashostsduring

the meetings, making nametagsand ensuring everyonesignsthe meeting roster. They maintain arefreshment sgn-up
scheduleand call to remind membersbeforethe mesting.

Newdetter Committee (2009 Editor and Chair: Jim Turner)
Newd etter committee membersgather articles, newsof upcoming events, photos, poems, short stories, etc., for
publicationinour monthly chapter newdetter. Other dutiesinclude proof reading the newd etter and mailingitto
memberseither by email or regular mail.

Publicity/M ember ship Committee (2009 Chair: Jennifer Rova)
Itistheduty of the publicity/membership committeeto seethat chapter meetingsarelisted inthecalendarsinloca
newspapers. They areresponsiblefor publicizing IWL through placement of IWL flyersand brochuresthroughout

thecommunity and for arranging for the publicity of specid events. Thiscommitteeisalso responsiblefor organizing
and distributing new member packets.

Special Events Committee (need chair for 2009)
Membersof the specia eventscommitteework under the direction of the board to coordinate and implement events
throughout the year including at |east one Writer’ s Workshop and astate conferencewhenit isour turnto host.

Historian: Thehistorian collectsand archivesinformation about our chapter and chapter membersincluding
pressclippings, membershiplists, newd etters, and specia event news.

______LendingLibrary: Mantainsand distributestheLending Library list.

______Sunshine: Send cardsto membersin recognition of birthdays, achievements, etc.
_____TwoMinuteReads: Arrangesfor membersto read from their writingsat monthly meetings.
__ Used Book Sale: Collectsbooksand organizesabook salefor chapter members.

___ Contest Receiver: Actsasreceiver for state Open Contest entries.

______ Chapter Delegate: Represents chapter at statelevel. (should plan on attending state conference—need 2)

Contest Organizer: Organizesasmall writing contest —similar to Six Word Memoir Contest.

Thank you to the volunteers who help usinspire, encourage and motivate local writers each year!



Mystery
Romance
Memoir
Adventure
Historical

The Idaho Writers League

Presents

BOOKS FOR CHRISTMAS

Thursday, November 13, 5:00 - 7:30 pm, Coeur d’Alene Public Library

Join these area authors, including award-winning novelist Nikki Arana and bestselling “Seatbelt Suspense” author
Brandilyn Collins, as they introduce their books and gather for an evening of reading, signings, prizes and refreshments!

An award-winning author of women’s fiction,
essays, poetry, and magazine articles. Nikki
Arana has won several national awards, includ-
ing the American Christian Fiction Book of the
Year for Women's Fiction, and the Beacon
Award. Her book, The Winds of Sonoma was
named one of the Top 20 Books of the Year by
Christianbook.com. Nikki is also the recipient of
the 2007 Excellence in Media Silver Angel
Award. Her latest sale was the film rights to
The Winds of Sonoma. Her newest book, As |
Have Loved You, was released June 2007.

Gary A. Edwards grew up in Coeur d'Alene
Idaho, graduating from Indiana University in Mu-
sic Education. He has had 39 software review
articles published in national magazines and
writes and plays music in ensembles of various
sizes. He has written eight books, musicals, op-
eras and screenplays. His most recent success, a
musical titled The Friendly Enemy, premiered in
Spokane for a week in Spokane in April 2008.

Larry Telles is a published
children's author and an illustra-
tor of children's stories. He is a
member of SCBWI (Society of
Children’s Book Writers and
lllustrators) and past-President
of the Idaho Writers League,
Coeur d’Alene Chapter. His
newest book, A Brief History of
the Silent Screen and the
World at that time, was pub-
lished October 2008.

Nancy Owens Barnes’ first
book, South to Alaska, was
published as a trade paperback
by New Leaf Books in October
2007. Her award-winning poetry
and nonfiction has been pub-
lished in a variety of magazines
and literary journals. Barnes
attended the University of Alaska
and graduated from Vermont
College of Norwich University.

Author Mike Kincaid survived an exciting
career with the Alaska Department of Pub-
lic Safety where lived in the wilds of Alaska
and skied, snowshoed, mushed dogs, flew
Bush planes, and chased bad guys. His
recent book, Alaska Justice, has been
sold to readers as far away as Dubai and
has been contracted to Books in Motion for
the audio version. A flying instructor, Mike
shares his passion for seaplane flying with
students from around the globe in his re-
stored Piper J3 from Hayden Lake and
writes for various magazines when the
weather grounds him.

Richard Wilks and his
wife make their home in
North Idaho where they
are very active in their
local Baptist Church. He
was raised on a farm and
grew up logging, farming,
and ranching. He began - Anna Goodwin is a psychotherapist with a back-
writing after an accident
in 2005. His first book,
Mackenzie Mountain
Man was published in
January 2008.

Michael Marsden graduated from Utah State
University in 1963 with a degree in Applied Statis-
tics and Computer Science. He received his Mas-
ter's Degree from Colorado State University in
1973. He is the author of books of poetry, short
stories and two mystery novels set in North Idaho,
The House in Harrison and The Man in the
Closet. His newest book, A Walk in the Rain, is a
contemporary love story.

A WALK
N THE AN

Sandy Smith learned to love stories from her
librarian grandmother. A longtime member of
the Romance Writers of America, Sandy has
been published in magazines, newspapers and
in two romance anthologies. Her first book, The
Trouble with Romance, was coauthored with
Theresa Davis-Lunde and published in 2003.

Maryn Langer aka Mary L. Smith descends from a
long line of storytellers. Her inspirational books
combine the history of the West with the romance of
the heart. The author or coauthor of more than ten
books, Smith’s most recent title, A Prairie Christ-
mas, was published in 2004 by Barbour Publishing.
She was also co-editor of the award-winning book,
Kaleidoscope, authored by members of IWL.

ground in conducting workshops for therapists on play
therapy techniques, sandplay, and storytelling. Her
book Sandplay Therapy, coauthored with Barbara
Labovitz Boik, was published 2000 by W. W. Norton
Company and remains a bestseller in the mental
health area.

BRANIHLYN

COLENS

VIOLET

Author Brandilyn Collins is a best-selling novelist known for her trademark Seatbelt Suspense®.
Her recent Kanner Lake series is set near Coeur d’Alene. She is currently writing her 20t book.
Brandilyn's first book, A Question of Innocence, was a true crime published by Avon in 1995. Its
promotion landed her on local and national TV and radio, including the Phil Donahue and Leeza
talk shows. Brandilyn's awards for her novels include the ACFW Book of the Year (three times),
Inspirational Readers' Choice, and Romantic Times Reviewers' Choice.

Call Jennifer Rova at 208-762-0976 in Coeur d’Alene or Nancy Barnes at 208-448-0833 in Priest River for more information.
Give the Gift of a Good Read.
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Gettinginto Bookstores

Let’sfaceit, regardless of the oddswe authorstill
want to get into bookstores. But if you' ve been having
ahardtimewiththis, take heart. It sgetting harder and
harder to get into storesbut not impossible. We're
goingtolook at some of the possibilitieshere.

First, it'simportant to understand the pressure
storesareunder right now. With theincreased focuson
publishersto get their authorsout there, bookstoresare
being given most of their marching ordersby their
corporate office. Bookstore shelf spaceisbought and
paidfor by theNew York publishers, making getting
ontheshelvesor display racksabit tricky, if not
impossible. So here’'sagameplan for those of you
tryingto survive outsde of thetraditional market.

1) Get toknow your local store. | know thismight
sound obvious, but you' d be surprised how many
authorsdon't really know the peopleintheir loca
store. Thethingis, if you know them, they know you -
and when you’ reready to promote your book they
might be more opento having youinther storeif you
havetaken thetimeto get to know them.

2) Start to follow thetypes of eventsthey do at
thestore. Get an eventscaendar or get ontheir email
list. You'll start to seetrendsemerge. For example,
they might have anindependent author night you could
participatein. Also be cautiousfor big releaseslikethe
recent Stephenie Meyer events many storeshad
planned. If you aretrying to capturethe attention of a
storewhen they’ rein themiddle of amajor book
launch, you'relikely to getignored.

3) Buy abook. Don't just wander the storetrying to
makefriends. shop there. Support your local stores
regardless of whether they areachain or independent.
You' d be surprised what adifferencethismakeswhen
you' retrying to get to know thefolkswho could book
youfor anevent.

4) Book signingsareboring, offer to do an event
instead. Eventsareadraw, book signingsaren’t
unlessyou' reacelebrity. Planto do atak, educate,
entertain, or enlighten. Thiswill beamoreattractive
pitch to the bookstore and will draw more peopleto
your talk.

5) Get toknow thelocal authorsin your areaand
then offer to plan eventsfor them. Here'show this
works: Bookstoresareinundated withlocal authors
asking for atimedot, but what if you went to the
bookstore manager and said that you' d bewilling to
coordinateaonceamonth event featuring all thelocal

authors. Thebookstorecouldjust refer al local
independently published authorsto you, you could
coordinatethis, and guesswhat? Not only areyou
hel ping the store but guesswho' sgetting amonthly
showcaseintheir store? You. You cando thiswith
morethan onestoreif you havethetime, but keepin
mind that with cut backs often one store manager will
overseeafew locations so you might only haveto go
through one person.
6) If they won’t let you coor dinateamonthly
event, suggest that they have an I ndependent
Author Night if they haven’t already started this.
If they have an Independent Author Night you should
definitely participate, it' sagreat way to gain exposure,
not to mention network with someloca people.
7) Try asbest you can to funnel everyoneto one
storeto purchaseyour book. If you' rehavinga
tough time getting shelf space (and aren’t weall),
funneling folksto one store might prompt that storeto
keep afew copiesof your book on hand. Whenever
you do local speaking or media, let them know by
name and addresswhere they can get your book.
Stores have been known to takein booksthat they’re
getting lotsof requestsfor, regardless of how they are
published, soif you' re sending peopleto one store
instead of fragmenting them to abunch of different ones
you could start building an ongoing interest in reorders.
Getting into bookstoresisn’t impossible, but it does
requireadash of creativity. Keepinmindthat if
bookstoresaren’t receptive after you' vetried thetips
inthisarticlethen maybeyou' regttingin atight market.
AresslikeLosAngees, New York, and Chicago might
betough areasto get noticed because these are often
thefirst stopstraditional publishersseek when planning
author tours. If you' re near those aress, try looking
outside of thecity for alternativesthat are often
overlooked by New York. If that doesn’t work for you
then consider non-bookstore events. Over theyears
we' ve planned eventsfor our authorsin al sortsof
non-bookstore venues such as: video stores,
electronicsstores, gyms, even grocery stores- soif
eventsareyour focus, keep an open mind and
remember: oftenthebiggest piece of getting aneventin
bookstoresare therelationshipsyou build with them.

Reprinted from “ The Book Marketing Expert
newsletter,” a free ezine offering book promotion
and publicity tips and techniques. http://
www.amar ketingexpert.com



Toot Your Own Horn LLooking for
L et your chapter membersknow about your

successes. Any success can beaningpiration for InpUt' e

others. The Lakegazette is
Now it'syour turnto et usknow about your looking for your input.

accomplishments. Remember that &l authorshaveto Now is the opportunity

getinvolvedinsdf-promotion. Letit start here! for you to get published.
Send an email telling about your work. What it is This newsletter can use

and wherewe can look for it. Let othersbeinspired articles, essays, poetry,

by your success! bool_< reviews, even short

Send your SUCCESS STORIES to stories.

What’s your story?
How about jotting down a
two hundred-word

Susan Garver hasalot to TOOT about! biography about you?
Who are you? Where did

jimturner1@juno.com

She writes. L . you come from? What
Half my entriesin thisyear’s IWL contest garnered awards! brought you to CDA?
Susan took the following awardsin the ldaho Writer’s L eague What do you write? Why
Contest 2008 do you write? Are you

- Assigned Themeor Title- Personal Essay - 2nd place published?

- Open Contest - Short Humor - 2nd place You get the idea! I'd

- Open Contest - Article - First Honorable Mention like to keep the topics

- Open Contest - Creative Nonfiction - First Honorable Mention | Pased around writing or
the writing experience.

We are a writing
Hard Work Gets organization and this
Results newsletter should

. highlight that fact.
CG’IQ‘HUthImS Dig around through

When reading works of .
your files and desk

prominent writers, we think that to

writing comes to them as if by . drawers and see what
magic touch. The right words Dot Clark you have hiding in there.
just jump down onto paper from o o

their heads. Elegant sentences Susan Garver Srl:;glilgfigrkzézmésfgneifo
are formed instantly by - 1Ty yourpi
themselves. All the writer has RUth.Andre\N one page. 600-750 wordsor less.
to do is just write it all down. Jennifer Rova Sut_JmltasaWORD document, e-
We regard writing as some Barbara Rostad | malatachment. Noneedforany

fancy formatting. TimesNew

_ ) Roman 12 pt, single spaced
Winnersin the workswell forinsartionintothe

IWL writing contest. | newdletter. Pleasetitleyour piece

andincludeyour by-line.

Submit to jimturner 1@juno.com.

innate gift given to the few.
That is why most of us are too
critical and unfair to ourselves
when we judge our own writing.
In fact, writing like any sKill,
can be acquired if you are ready
to work hard, be persistent and
patient.




Notes, News, Announcements
and other unpaid political incursions

Spokane Authors& Self-Publishers

Nancy OwensBarnes

Inan effort begun by chapter president Mary Jane Honegger to spread the
word about IWL activitiesand shareinformation with other writing groups,
the Coeur d’ Alene Chapter of IWL and Spokane Authorsand Self-
Publishers(SASP) have agreed to share programinformation, which may
be of interest to membersof both groups. Inthisregard, thefollowing are
upcoming programsfor SASP.

November 6, 2008
Chuck O’ Conner and Dan Vollmer, a ong with help from Peggy DeHart,
celebratethe 10th anniversary of SASP.

December 4, 2008
AnneMini, Ph.D. returnswith detail ed information on*“Writing asuccessful
query letter and constructing awinning synopsis.”

Spokane Authors & Self-Publishers (SASP) meetsonthe FIRST
THURSDAY of each month at the OLD COUNTRY BUFFET 5504 N.
Division, Spokane, WA. Themeeting roomisopen at 11AM for usto eat
lunch. Our formal meeting startsat NOON with our featured speaker or
other event. SA SP encourages gueststo attend meetings—onetimeonly
please. To continue, you need to become a member. (Personal guests
of membersarewelcomeat any time.) Membership duesof $15 areduein
January. For additiona information visit www.spokaneauthors.org.

Your Blo
GoeS H age . . NEWSLETTER STAFF
Jim Turner - Editor

Send the L akegazette (208664-9244)  jimturner 1@juno.com
a short biography of "~ =
your self. Something Larry Telles - Assistant to the editor
that you would use on Nancy Barnes - Assistant to the editor
a book jacket. Ann Story - Assistant to the editor

L et us know a little bit about who you Mary Smith - Assistant to the editor
are and what you like to write. Deadline:
Send your submissioninaWord document.
Picturesshould bein jpeg format. the 25th of each month.
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8 Leg Turkey
Joan S. Hust
aveyou ever seen aturkey with

eightlegs? Well, | havenever
seenone, but at the Thanksgiving
dinner at my Grandparentshousetheir
turkey had eight legs. How do | know
that? Therewereeight of us
grandchildren sitting onthebenchesat
the Thanksgiving dinner table.
Grandpawho sat at the head of the
tablealways served everyonethemain dish. Grandma
sat at the other end. Grandpasaidtheblessing. Itwas
alwayslong becausethere were so many of us, and he
mentioned everyonein hisprayer. When hefinished he
would stand, and Grandmawould passour platesto
him. Hecut and served themeat. Hewould ask what
pieceof meat you preferred, and our folkswould
answer light, dark or it didn’t matter. All of us
grandchildrenwouldsay “theleg.” Heand Grandma
wouldjust smile. | just hoped, and held my breath that
oneof thetwo legswould bemine. | only wantedaleg
becauseall of uswanted one, and weall knew there
wereonly two. | actualy liked thewhite mesat the
best.

I never understood why you had to wait till
everyonewas served before you could eat, but that
wastheway it was, and none us started beforethe
other. Now all the adults had been served, and they
seemed so content to smile, and wink at each other.
Herel wasjittery asajitterbug waiting for Grandpato
servetherest of us. Grandmathen told usthat the
mashed potatoeswere not quiteready yet. My cousin
next to mewhispered in my ear that hedidn’t care
about the mashed potatoes. All that he cared about
wastheleg of theturkey. | thought the sameway, but
wedid not say anything. Grandma passed therest of
theplatesup to Grandpa. He put four plateson one
sideof him, and four platesontheother sdeof him.
Hetook histime, and smiled at uswithatwinklein his
eye. Then hetalked to usabout fairness, and how we
had to accept inlife every thing that came our way.
Then hewent on and on how we could not awaysbe
thewinner. Someonehadtolose. Hesaid that there
canbejoyinlosing eventhoughwedon’t fed joy at
first when welose, but down the road when welook
back, everything that happensto usworksout for the
best. My cousinon each side of mekept nudging me
under thetable. Herel amtryingto keep astraight
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face, and not
budgeasl
redly
wanted to
get back to
themwitha
twisted pinch
that would
makethem
cry out for
mercy. But
no, | was
going to beagood girl so my parentswould be proud
of me. Itgottoberidiculousaseveryonewaslooking
at theeight of usand smiling, and evenwinkingat us. |
began to wonder - Where arethose two legs of the
turkey? | thought by thistimethereweren’t any legsat
al. Maybethey had been badly bruised, and Grandpa
didn’'t havethetwolegs. Now Grandpalooked at our
four plates on each side, and counted them to make
surethat he had enough plates. | waswondering what
hewould put onthe six platesthat wereleft after he put
alegontwo of theplates.

To make thewhol e situation worse one of my
Unclesstarted singing “ Come Ye Thankful People
Come.” Everyonejoined himincluding Grandpa.
COME, YE THANKFUL PEOPLE COME
William Alford 1844
Come, ye thankful people, come, raise the song of
harvest home;

All is safely gathered in, ere the winter storms
begin.

God our Maker doth provide for our wantsto be
supplied;

Come to God's own temple, come, raise the song
of harvest home.

All the world is God’s own field, fruit unto His
praiseto yield;

Wheat and tares together sown unto joy or sorrow
grown.

First the blade and then the ear, then the full
corn shall appear;

Lord of harvest, grant that we wholesome grain
and pure may be.

For the Lord our God shall come, and shall take
Hisharvest home;

From Hisfield shall in that day all offenses purge
away,

Contiunued onPg 12



Turkey from page 11

Giving angels charge at last in the fire the tares to cast;

But the fruitful earsto storein Hisgarner evermore.

Even so, Lord, quickly come, bring Thy final harvest home;
Gather Thou Thy peoplein, free from sorrow, freefrom sin,
There, forever purified, in Thy garner to abide;

Come, with all Thine angels come, raise the glorious harvest
home.

Grandpanow made the announcement that we should put our
headsdown on thetable, close our eyes, and leave enough room for
our plateto set down. When hesaid LEG TIME everyone could open
hisor her eyes. Weall looked at each other but did asweweretold.
You could hear the platein front of you being set down. | wasdyingto
openmy eyes, but | waited patiently to hear Grandpasay LEG TIME.
Hefinaly saidthewordsLEG TIME and it wasmusicto my ears.

Guesswhat? All eight of ushad aturkey leg on our plate.
Everyone clapped their hands, and laughed uncontrollably. Oh, what a
funexperience. I'll never forget Grandpa, and Grandma' seight-leg
turkey.

Till thisday | think my turkey leg wasthe biggest and best one.

POET'S
CORNER

Odetothe Solitary Moose
LizMadtin

Loping along thefern lined shoul der

Of alogging road, stippled with moon shaped boulders,
You round every corner with uplifted knees:

| can’t hel p but wonder: “wheredo you flee?’

Avoid Using “ we”
Philosophy: Theword “we” isoften
used by lazy writer sbecauseit
providesan easy way to givea
sentencea subj ect. The problemisthat
doing sousudly dilutestheimpact of the
sentence or obscuresthetrue subject.

Hereisareal-world example (taken
from apublished paper): “Inthispaper
wefocuson gtatically checking behaviora
propertiesof ...” Theauthorsof the paper
havelittleto do with themain point of the
paper. The sentence abovewould be
better as. “ Thispaper focuseson statically
checking behaviora propertiesof ...” This
version emphasizesthetrue subject of the
sentence, “thispaper”. It'salso shorter.

Unlessthetrue subject of the sentence
istheauthors, avoidusing “we’. An
acceptableuseis: “Wewouldliketo
thank theanonymousrefereesfor
providing helpful feedback ontheearlier
draft of thiswork.”

You cometo an opening crossing theway,
Andyou suddenly drop down anincredibledisplay

Of agametrail, likeawaterfal with great vertical drop,

That descendsthrough thick forestsand heliotrope.

Atlastyouarriveinlow swampsand marshes
Girdled by birchtrees, aspen and poplars.

You browse by abog, munch on horsetail reeds,
Where beaversbuild and marsh beetlescling.

You enter apond right up to your hips

And contemplate, whilelily padsdrip fromyour lips.
Likeabarrel stoveondtilts, heat risesand shimmers
Aboveyour great form. Inthe noon heat you ssmmer
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Likeateakettle. Your snout holdstwo littlemoons
Withvalvesto protect you fromwater’sflume.
Your earsare antennas. They pick up tunes

Of water beesbuzzing; theyodel of loons.

If danger should threaten, you' || hopefully flee:
Chargeinto woodswith breakneck speed,

For theseforestshold dangerous bearsand wolves
But you'll blendin nicely; just another treeinthe
woods.

At nightfall you' [l scrambleback upthe steep dope
Whereyou'll retireand forageon willows

And salow and poplars, you'll strip the birch bark,
Only you with themoon shining downinthedark.
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Whoistheldaho Writers League?

Purpose of the organization:

The Idaho Writers' League is organized exclusively for charitable and educational purposes for the promotion of social
wefareincluding:

A. To promote and maintain a high standard of literary output and to recognize accomplishments of |daho writers.

B. To stimulate public respect and support for the art and profession of writing.

C. To provide aunified organization for writers and those with seriousinterest in writing and literary skills.

D. To encourage new writing talent, to exchange ideas through the L eague publication, and local and state meetings.
E. To stimulate writing by means of contests and recognition awards.

F. To encourage regional activity among neighboring chapters.



