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The JOY of writing?

President — Mary Jane Honegger
Please read and enjoy the following email message |
recently received from WL member and fellow
Spokesman-Review columnist, Barb Lund early one
morning. Barb and | both began writing regular
columns and feature articles for the Prairie Voice
when it was first introduced in March, 2007. Our
friendship has developed through the shared agony
and ecstasy of writing with weekly deadlines. |
thought it should be shared with others and include
it with her permission. Enjoy your summer!
Mary Jane

Helloyou,

Youjust wrotetwo articles? That isreally heavy. | bet youfeel like
you' vebeenthrutheringer. | did onethat | turned in Tuesday a.m. Maybe
you read it—it wason Hummersashig, intimidating mongters, plusindustry
findingsabout the type of peoplethat drivethose excessive, super
consumerism, status symbols. | haven’t seenthe paper yet to seeif it was
printed.

Worrying about the approaching deadlinesfor those unwritten stories
hangsheavily over my head andit’stheworst thing about thiswriting
business. It'sonly superseded by thedrag of havingto actually sit down and
START writing. Ohyes, and then to stick with it and get thething doneon
time. How’sthat for somegood, quality and heart-felt kvetching?

Writingisalousy job, however youlook at it. It isstressful to the body,
too........too much sitting causes our musclesturnto flab, worry causes
wrinklesand hair loss, and there’ sno telling what havoc the computer is
wreaking on our unsuspecting eyesand brain?1 know I’ ve said that before,
butitisstill trueand remainsto beacompelling reason to consider givingit
up.

Doweneedtheglory - probably - at |east we think we do. The money
isnot all that good - but thework does actually offer some advantages. It's
work one candoin bed or inthe nude, on the beach, or after three or four
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beers. | don’t haveto shower, curl
my hair or put on aface, either.
Therel go, talking mysdlf right
back intoit again. Astwisted asit
may sound, | haveto confessto
feeling an enormous sense of
accomplishment and satisfaction
when| read the (finaly) finished
product. | awayswonder how |
didit. With alot of passion, that’s
wha.

I’mjust ahaplessvictim of my
addiction. Thanksfor your
communique.......yeslet’skeep
aimingfor agab sessontoget this
thing hammered out.

Love, Barb.

From AARP Magazine

Nail Your Editing Changeson Paper Drafts
Larry Godwin
ou’ vewritten apoem, article, or story and begin the editing process.
Thisishalowed territory. Althoughyou’ ve added and deleted text as
you write on your word processor, sooner or later you' re probably going to
want to see adraft on paper.

If you'relikeme, you sitinacomfortable chair, free of distractions, and
take ared pen to the stapled pages. Thenit'sback to the computer to type
those changes. How can you ensureyou' ve compl eted the task and made
each addition or del etion you intended?

I’ vetried two techniqueswith limited success. | used torunaruler down
thepage, lineby line, typing asmy finger neared the bottom. Invariably |
later discovered | missed afew items. Then | began to place acheck mark
bes de each change; the disappointing result wasthe same.

My third attempt to guarantee | processat least 99% of my alterations
hasbeen successful. After | typeinanediting modification, | immediately
runabluehighlighter over it on the paper draft. When I ook at the page
and seeafield of blueover red, | rest easy.

Another procedure | learned isto date and save previous paper drafts
for awhilein casel changemy mind on asegment of my poem or prose
piece. Of course, | could accomplish the sameresult by saving multiplefiles
for each on disk, but the paper routine seemseasier and conserves space
onmy computer.

I’veawaysenjoyed editing at |east asmuch asthe original writing, and
now that I’ ve adopted thesetechniques, frustrationislargely missinginthe
process.

“Thegraying of Americais spreading fast to mystery bookshelves. A genre some have

dubbed “ geezer lit” featuring crime-solving protagonists age 70-plusisgrowingin
popularity. While publishers have not rel eased salesfigures, more and more mystery
titles are popping up starring older characters.

In Retirement Homes are Murder by Mike Befeler, an octogenarian deuth suffersfrom
short-term memory loss. Among other novelists contributing recent titlesare Cynthia
Riggs (Shooting Star), Parnell Hall (The Soduku Puzzle Murders) and Rita L akin (Getting
Old Isto Die For). “We' ve just scratched the surface on so-called geezer lit,” observes
best-selling thriller author Harlan Coben, president of the Mystery Writers of America.
“1t could bethe next big frontier in crimefiction.”

Here are some linksto other mystery authorswriting about senior sleuths:

http://www.nor eenwald.com/
http://www.montanamysteries.com/
http://lwww.annettemahon.com/

http://babyboomer mysteries.com/
http://www.jeanhenrymead.com/
www.geocities.com/CarolaDunn



Nikki Aranafound thisinterestingarticleinthe
New York Timesand submitted it tothe
L akegazette.

Bits, Bandsand Books

PAUL KRUGMAN

OP-ED COLUMNIST
you remember what it was like
back in the old days when we had a
New Economy? In the 1990s, jobs were
abundant, oil was cheap and
information technology was about to
change everything.

Then the technology bubble popped.
Many highly touted New Economy
companies, it turned out, were better at
promoting their images than at making
money — although some of them did
pioneer new forms of accounting fraud.
After that came the oil shock and the
food shock, grim reminders that we’re
still living in a material world.

So much, then, for the digital
revolution? Not so fast. The predictions
of ’90s technology gurus are coming
true more slowly than enthusiasts
expected — but the future they
envisioned is still on the march.

In 1994, one of those gurus, Esther
Dyson, made a striking prediction: that
the ease with which digital content can
be copied and disseminated would
eventually force businesses to sell the
results of creative activity cheaply, or
even give it away. Whatever the product
— software, books, music, movies — the
cost of creation would have to be
recouped indirectly: businesses would
have to “distribute intellectual property
free in order to sell services and
relationships.”

For example, she described how
some software companies gave their
product away but earned fees for
installation and servicing. But her most
compelling illustration of how you can

make money by giving stuff away was
that of the Grateful Dead, who
encouraged people to tape live
performances because “enough of the
people who copy and listen to Grateful
Dead tapes end up paying for hats, T-
shirts and performance tickets. In the
new era, the ancillary market is the
market.”

Indeed, it turns out that the Dead
were business pioneers. Rolling Stone
recently published an article titled
“Rock’s New Economy: Making Money
When CDs Don’t Sell.” Downloads are
steadily undermining record sales — but
today’s rock bands, the magazine
reports, are finding other sources of
income. Even if record sales are modest,
bands can convert airplay and YouTube
views into financial success indirectly,
making money through “publishing,
touring, merchandising and licensing.”

What other creative activities will
become mainly ways to promote side
businesses? How about writing books?

According to a report in The Times,
the buzz at this year’s BookEXxpo
America was all about electronic books.
Now, e-books have been the coming, but
somehow not yet arrived, thing for a
very long time. (There’s an old Brazilian
joke: “Brazil is the country of the future
— and always will be.” E-books have
been like that.) But we may finally have
reached the point at which e-books are
about to become a widely used
alternative to paper and ink.

That’s certainly my impression after
a couple of months’ experience with the
device feeding the buzz, the Amazon
Kindle. Basically, the Kindle’s lightness
and reflective display mean that it
offers a reading experience almost
comparable to that of reading a
traditional book. This leaves the user
free to appreciate the convenience
factor: the Kindle can store the text of
many books, and when you order a new

Continued on page4



book, it’s literally in your hands within
a couple of minutes.

It’s a good enough package that my
guess is that digital readers will soon
become common, perhaps even the
usual way we read books.

How will this affect the publishing
business? Right now, publishers make as
much from a Kindle download as they
do from the sale of a physical book. But
the experience of the music industry
suggests that this won’t last: once digital
downloads of books become standard, it
will be hard for publishers to keep
charging traditional prices.

Indeed, if e-books become the norm,
the publishing industry as we know it
may wither away. Books may end up
serving mainly as promotional material
for authors’ other activities, such as live
readings with paid admission. Well, if it
was good enough for Charles Dickens, |
guess it’s good enough for me.

Now, the strategy of giving
intellectual property away so that
people will buy your paraphernalia
won’t work equally well for everything.
To take the obvious, painful example:
news organizations, very much
including this one, have spent years
trying to turn large online readership
into an adequately paying proposition,
with limited success.

But they’ll have to find a way. Bit by
bit, everything that can be digitized will
be digitized, making intellectual
property ever easier to copy and ever
harder to sell for more than a nominal
price. And we’ll have to find business
and economic models that take this
reality into account.

It won’t all happen immediately. But
in the long run, we are all the Grateful
Dead.

HEY YOU GUYS...

WE NEED TO SELL SOME TICKETS &

WE NEED YOUR PARTICIPATION!

Buckets, Blues & Brews
Date: July 18, 2008

Time: 5:00-8:00 p.m.

Place: Coeur d’ Alene Chamber
Cost: $20 per person

What it is: The Buckets, Blues& Brewsevent isbeing put together by Arts Forward, agroup organized by the
ArtsAlliance, in order to provide cooperative eventsfor nonprofit, art-related groupsin our area. Theevent will
includearelaxing evening, good food and great entertainment. It will be catered by Daanen’sDdli and guestswill
enjoy themusic of Two Second Tom, local brews, asilent auction for ArtsBucketsfrom participating organizations
and arafflefor the*Best of the Artsin Coeur d’ Alene Big Bucket” throughout the evening.

How webenefit: Our organizationwill benefit from through ticket salesand aportion of thefundsthearts

bucketsbringin.

Tickets: It'sstill not too lateto buy aticket or make adonation to the bucket, but you must doit right away.
Bucket Donations: Wewould liketoincludeagift certificateto Barnes& Nobleor Hastingsin the bucket, so

financia donationswould be appreciated.

Cdl Mary Jane at 208-687-2900 if you would liketo purchase an event or raffleticket, or make afinancial donation

to the bucket.



Chapter Highlights
Ann Washington — Secretary
It’sour pleasuretowelcomeour newest
members. Gary A. Edwards, GloriaJWarnick,
Richard“Dave’” Welts, Shannon Rhodes, RenaWeed
and Don Olsonwhojoined at our chapter meetings
Junel1"and 19,

We applaud Ruth Andrewswhose story “ My
Mom, My Hero” will be published and Jennifer Leo
who reportstwo of her articleswere accepted by
Northern Reach Magazine.

Larry Tellesgave usnewson the upcoming (August
23 Elizabeth Lyon Mini-Workshop “ M anuscript
Makeover: Revision Techniquesfor Fiction and
Memoirs’. Larry hasregistration forms.

Memberswere reminded to submit 6-word memoir
entriesfor the chapter contest. Additionswere madeto
our Bucket for contributionto the Arts Forward July
18" fund raising event of Buckets, Blues& Brews.

Our speaker Wednesday mor ning, June 11 was
DiannaDorisi-Winget, a1990 graduate of the
Ingtitute of Children’sLiteraturewhowritesbothfiction
and non-fiction, particularly for children. Her work has
appeared in Highlights, GRIT, Northwest Living,
Child Lifeand ByLine Magazines. Shewon afull
scholarship to attend the 2004 Writers Workshop at
Chautaugquaasaresult of her middlegrade novel, Fly
aLittleHigher, Piper Lee, and iscurrently marketing
another middlegrade nove . Diannawritesregularly for
Sandpoint Magazine. Her program titled “Query
Letters: A WinningInvitation” drew alargecrowd.

Shesuggestsaquery letter atitsbasicformisreally an

invitation to an editor to request your manuscript. She

shared hintsto makethat invitationirresstible.

¢ FIRST, itishelpful to personalizeyour letter tothe
editor. Keep it smple; Did you hear them speak at
aconference? Areyou aregular subscriber? Have
you previously met? Did you hear or read an
interview they gave? L et the Editor/Agent know
specifically why you chosethem. SECOND,
perfect your hook. Keep it short and succinct.

¢ THIRD, follow your hook with oneor two
paragraphs summarizing the essentia specific
eements.

¢ FOURTH, making comparisonscan be helpful to
an editor to giveanideaof your story’sstyleand
tone.

¢ HFTH, bragalittle about your accomplishments.
Mention your involvement with IWL, for example,
along with other thingsthat tell an editor you're
seriousabout writing.

SIXTH, endwithahandshake—bebrief, friendly
and professiond.

FINAL TIDBITS: your query letter should beno
longer than one, single-spaced pagewrittenin
present tense. Proofread. Make sureyou’' ve
spelled the editorsname correctly. Don't forget a
sdlf addressed, stamped envel opefor mail queries.
If thefirst editor you query isn’tinterested, be
ready to try another.

<

Shesayse-mail queriesare acceptable. She cautions
to be sureemail addresses are correct and emphasized
you proof read carefully. Includetheword* query” and
ashort description in the subject box. Keep thetext
short and snappy. A coupleof paragraphswith white
gpace between themisplenty. Alwaysthank them for
thelr time. Put an address block at the bottom with
your physica addressand contact information.

Elizabeth Lyon’sbooks* Sell Your Novel Tool Kit”
was highly recommended. Wethank Diannafor good
information and encouragement.

Thursday June 19" our guest wasto have been
RebeccaTallent, but shewas unableto speak dueto
illness. Nikki Arana our own award-winning author,
conference speaker and professional editor filledinfor
theevening.

Nikki’stopic was*“ Seven Secretsfor a Successful

Novel”. Shelisted specific requirementsof anovel and

elaborated on each one.

¢ ONE, A novd hasoverdl structure/plot witha
beginning, middieand an end.

¢ TWO, each chapter aso hasto haveabeginning,
middleand end.

¢ THREE, anovd primarily showsstory through
actionand scene. It should bemorelikeamovie
than an essay.

¢ FOUR, theprotagonist(s) of anovel must meet

certain criteriainwhatever conventional or odd

waysaretrueto them.

FIVE, the protagonist(s) of anovel must havea

character arc.

<

Continued on page 10



Elizabeth Lyon Mini-Workshop

Manuscript Makeover:
Revison Techniquesfor Fiction and Memoirs.

Saturday,
August 23, 2008
9:00 AM - 12:30 PM
AmeriTe Inn, Coeur d' Alene
(1-95 @ Ironwood)

Cost: $25.00 - IWL members

Cost: $30.00 - non-IWL members
Consultations: one-on-one - $20 for 20 minutes.
Consultations start at 1:30 PM.

Elizabeth is currently working on abook tour to promote her latest book Manuscript Makeover: Revision Techniques No Fiction Writer
Can Affordto Ignore. Elizabeth isapopular speaker, adown-to-earth instructor, known internationally for hel ping scores of writersbreak
into print and secure movie options. An independent book editor & consultant to writers throughout the U.S.& Canada, Elizabeth has
been a contributing writer to The Writer & Writer’s Digest magazines as well as other publications. Her 1st “How-to-book” Nonfiction
Book Proposals Anybody Can Write is considered a standard reference on preparing proposals. According to Literary Agent, Jean
Naggar, Elizabeth’s 2nd book, The Sell Your Novel Tool Kit, “is an indispensable guide that belongs on every writer’s bookshelf.”

Consultationinformation: E-Mail Elizabeth up to 5 pagesin advance. Thiswouldinclude aparagraph to one page of
synopsisif possblefor books. Shewill edit your materia ahead of timeandwill go over how to“ makeover” inthat one-on-
one. Deadlineisonor before August 10, 2008. No exceptions, since Elizabeth will beontheroad after that date.  Her
E-Mail address. eyon123@comcast.net

Tear Off Registration Form For Elizabeth Lyon Mini-Workshop

Mark box, enclose check (to IWL), & mail: Idaho Writer’s L eague. Lyon Workshop, PO Box 1113, Hayden, 1D 83835

(Name) Phone ( )

Address e-Mail

IWL member: Workshop $ 25.00 Number of tickets X $25.00=$
Nonmember: Workshop $ 30.00 Number of tickets X $30.00=$
Consultation: 20 minute one-on-one _ X$2000=%

Total Amount Enclosed $

Please note: Tickets will be sold at the door if there is seating available. No registrations accepted after
August 21, 2008 via mail. No cancellations after August 22, 2008, but a substitute attendee may take your
place.



The Poets and Their Poems
LizMadtin

Katherl neMansfied
(pseudonymfor Kathleen
Beauchamp) wasbornat 11
Tinakori Road, Wellington,
New Zealand October 14,
1888. Her father, Sir Harold
Beauchamp, was chairman of aNew Zealand bank
and her mother, Annie Dyer, wasof agentilelineage.
They were prominent membersof Wellington’supper
middle-classcolonia society. Katherinewasoneof five
children, including threesisters: Vera, Charlotte, Jeanne
and her younger brother Ledie, whom sheparticularly
loved and whom shenick-named “ Chummie.” He
appearsinmany of her poems. Sheand her family later
moved to Kaori, asmall village near Wellington. The
family often enjoyed weekend vacationsat asummer
homein Day’sBay, according to New Zealand author,
Pat Lawlor in hisbook “MoreWallington Days.”

Katherinewould later write many of her best
known short stories, about theearly Wellington years.
Attheageof nine, her first published story appearedin
theWel lington High School Reporter. Katherinewas
an avid writer and an accomplished cellist. Shea so
had an adventurous spirit which would lead her down
many paths. At the age of fifteen, shedecidedtoleave
New Zedand, travel to London, and study at Queen’s
College. Shefelt she could nolonger tolerate, what
seemedto her, asocidly restrictive environment. She
convinced her father to send her to school in London
even though shewas so young. Although hehad
reservationsabout letting her go at such atender age,
heacquiesced, partly dueto hisAustralian cousin,
Countessvon Arnin, having recently becomefamous
for having written Elizabeth and her German
Garden. Perhaps, hereasoned, Katherine might also
find successby attending school at Queenssoearly in
life

To Kathleen, London seemed avery exciting place.
Whileat Queen’s School, according toweb site
“Booksand Writers,” shejoined the staff of the

Katherine M ansfield

New Zead and's most famous writer:
Master of the short story and poet

KATHERINE
MANSFIELD

CollegeMagazine. After threeyears
inLondon, shereturned to Wellington

where she planned to becomea
professiona cello player. Musicwas

her maininterest at that time. Her

father discouraged it, so now at the

ageof twenty, shebegan taking typing [ :
and bookkeeping classesat Wellington
Technical College. A lifdong friend of Katherine's, Ida
Baker, whom she had met in London, persuaded
Katherine sfather tolet her returnto London. He
agreedtolet her return, giving her amonthly alowance.

Thiswould becomearestlesstimefor Katherine.
Shejoyfully became part of London’sbohemian
society and joined atraveling operagroup. Shenext,
accordingto“ The Encyclopediaof New Zealand,”
recklessly married George CharlesBowden, whowas
asingingingtructor, but she promptly left him aday
after themarriage. It happened that shewas pregnant
with another man’schild. Theother manwasasoa
musdan.

Katherine's mother soon cameto Londonto
accompany Katherineto aspain Southern Germany.
Whilein Germany, K atherine suffered amiscarriage. It
wasthere Katherinewrote satirical sketchesof
German characters, published in 1911, “In a German
Pension.”

Katherineremindsmealittle of Robert Frost: the
way she started to write even better under the most
distressing circumstances. After shereturnedto
Londonin 1910 shefound she had acquired sexually
transmitted diseasefor which therewasno cureand
whichleft her feeling weak. In 1911, Katherine met
JohnMiddleton Murray, asocialist and former literary
critic. They married and stayed together for the
remainder of her life.

Katherine began publishing her short storiesin
variousjournasincluding: Rhythmand TheBlue
Review. In 1915 alife changing tragedy occurred. Her
beloved brother Lediewaskilled at war. Thisbegan

ContiunuedonPg 8
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K atherinecontinued

thetimeof sacred, dedicated, and prolificwriting to
honor hismemory. [deasfor short storiesbegan
arriving in flashesand she concentrated with vigor on
thedetailsof her early yearsin New Zealand, using
both a stream of consciousness and poetic
= techniques. Shefocused on
l"l character development and
becamefamousasamaster of
r— — short stories. Shewasgood
e | friendswith D.H. Laurenceand
w vt e VirginiaWolf amongother
M : s s F LRI notablesof thetime,
VRO During her last years,
according to“Booksand
_ Writers” Mandfiddlived mainly
in Southern France. She contracted tuberculosis,
however, and was seeking any cure. Shecontinuedto
write her short storiesand poemsuntil shedied at the
ageof thirty-six from complicationsof tuberculosis.
Among her best knownworksare* A Doll’'sHouse,”
The Garden Party,” “ Blissand Other Stories,”
“Poems’ “ The Dove's Nest,” “ Something
Childish,” and “ In a German Pension.” Her books
areeadly available through Amazon and other book
web sites.
Shewasan innovator, avant-garde and master of
themodern short story, influenced by Anton Chekhov.
Katherine Mansfield hasmany school buildings
named after her inWellington, aswell assevera
monumentsand her housein Wellingtonisopentothe
public.

AcrosstheRed Sky
KatherineMansfield
Acrossthered sky two birdsflying,
Fyingwith droopingwings.
Silent and solitary their ominousflight.
All day thetriumphant sun with yellow banners

Warred and warred with the earth, and when sheyielded

Stabbed her heart, gathered her bloodinachalice,
Spilling it over theevening sky.

When thedark plumaged birdsgoflying, flying,
Quiet liesthe earth wrapt in her mournful shadow,
Her sightlesseyesturned to thered sky
Andtherestlesdy seeking birds.

You can write a poem like this:

| read that oneway to learn to write poetry well isby
imitation, just asan artist will gointo amuseum and
copy apaintinginorder tolearn. When| read this
poem | liked therhythm and decided toimitateit,
concentrating on following the samerhythmand varying
metersasbest | could. It wasafun challenge.

WhiteTrailers
LizMastin (my imitation attempt)

AcrosstheMojavewhitetrailerslowing,

Grazing ongray mesquite,

Searching and sunning they cover theground.

All day strong windsblow ghostsof Indian
Ancestorsaround: trothed to the earth, they love her madly,
Throwing sand, carving rocksinto angled artwork,
Spilling out boulderson every side.
Whenthewhitelowingtralersaredegping, deeping,
They hidetheearth with aluminum shadows.

That’ swhen the ghosts begin beseeching

Their weary dl-seeing gods.




BEING A GOOD CRITIQUE
GROUPPARTNER

If you arecritiquinganother writer’swork:
¢ BEFRIENDLY: Get to know each other. Become

friends. Writing astory intoday’smarketisa
harrowing experience, best shared with others. The
moreyou know about each other, themoreyou'll
beableto help.

BE ENCOURAGING: One of thebiggest benefits
to having critique partnersishaving otherswho
understand what you are going through asyou
swest blood trying to get work published.
Encourage oneanother to do their best writing, and
help one another when you face anasty case of
writer’sblock or regjection. Hang in there together!
BEKIND: Thisisimportant. Treat othersasyou
havethem treat unto you. Honesty doesn’t mean

later. Oftenyouwill find at least ashred of wisdom
inthecritique.

BE THICK-SKINNED: Thefirst timeyou havea
story critiqued by agroup of writersmight be
difficult for you. If somecritiquesare somewhat
negativeto your material, it doesn’t meanyou'rea
bad writer. It's sometimes hard to separate our
writing fromourselves, but itisabsolutely
necessary that youlearnto do so. Nothingis
personal inagroup such asours;, commentsare
made on thewordsthat are submitted only. Even
after you are published, editorswill want to change
things. And you may well gather aheap of
rejectionsbeforethat time. Learn to accept them
aspart of theprocess—and try again.

Critique Basics

You may findit easier to put your critiquesintothe

headingsbel ow, and give your viewson each topic.
Some members prefer to break the story downinto
partsand refer to each element inthe story that they

brutality. A writer’ sstory ishis’her baby—and you
don’t want to tell someonetheir baby isugly! Word
your critiquescarefully, asyou would have others
critiqueyour work. Give positive suggestions, not a

list of negative problems. Say, “Youmight try,” or
“Perhapsyou could.” Givethem podtive
suggestionsthey canthink about to improvether

feel needsfurther work.
When critiquingapieceof writing, consider the
following dements:

work. ¢ CHARACTERIZATION: Dothecharactersseem
LOOK AT THE BIG PICTURE: Oftenthefirst real with depth and emotion, or arethey
thing you' |1 betempted to do asacritique partner recognizable stereotypes? Arethe motivesof the
(especially if you have strong grammar skills) isto charactersunderstandableandlogical tothestory?
start nit-picking commes, etc. Whilethisishelpful Arethegood guy(s) likeshleand thebad guy(s)
onaFINAL DRAFT, what you should belooking really bad?The charactersarevery important to
forintheearly stagesistheoverall picture. Onthe any story and they must bebelievable. Thereis
final draft, of course, you' Il want to make surewhat roominany critiquefor characterization.
they aresendingtothepublishersispictureperfect. ¢ DIALOGUE: Doesthedidogueseemrealistic?
Now you get to edit out all those commas! Canthereader imaginerea peopletalking asthe
BEHONEST: Now isnot thetimetolie. Begentle, charactersdo? .
but tell thetruth. If the submitter’ sstory doesn't ¢+ SETTING:If thestory is, for example, about the
have enough plat, or the characterization needs richand famous, details of wealth must beincluded.
work, tell them so. If about poor people, the reader hasto seethat

If you arebeing critiqued: they arepoor. Isthereatmogpherein thestory

+ CONSIDER COMMENTSCAREFULLY: Not allowingthereacer to experiencewhat the -
every comment acritique partner makeswill apply charq:ters experience? Can thereader imaginethe
toyour story. It could bejust apersonal location around the_ characters clgarly’? .
preference. You arethefinal judge of what to ¢ POINT OF VIEW: Isthe POV firt or third
change and what to keep. However, dor't blow off perspn? If itisthird person, isthe narrator ableto
acomment becauseit hurtsyour fedings. If seeinto thehheadf]of thhe chara(’:)ters’? IsthePOV

: : : . consistent throughout the piece”

possible, letit befor awhile, andlook at it again + DEVELOPMENT: Doesthestory develop

logically, sothat thereader canfollow the specific
Continued on page 10



changeswhich occur inthe story, or doesthe story
make sudden leapswhich cause thereader tolose
thedirection of the narration? | sthe progression of
charactersand eventslogicd, or isthewhole story
too confusing?

¢ PACING: Pacingisakey to appeal; how well
doesthereader get involvedinthe story? Doesthe
action progresssowly or quickly?How long does
it takefor the story to be set up?Isthereader
drawninto the story from the beginning?1sit non-
stop action or character devel opment? Different
readersprefer different pacesin what they read.

¢ MECHANICS: A beginningwriter often has
trouble with mechanicsand needshelp. Sentence
structure, verb agreement, and aspectsof basic
styleare considered here. If thereare problems
with mechanics, areader should specify the
problems seen, rather than Ssmply stating thereare
problems.

Chanpter Newscontinuned from page5

¢ SIX,anovel mustinevery chapter and scene, on
each page, engagethereader emotionally and
keep thereader engaged. It must givehim reason
to turn each page and reasonsto laugh and cry, to
fear and root for the protagonist.

¢ SEVEN, anovel needsto makeapoint and leave
thereader with some emotional response
orchestrated by thewriter.

Wethank Nikki for coming on short notice, being so
generouswith her timeand for dwayshaving vauable
informationto share.

NEWSLETTER STAFF
Jim Turner - Editor

(208 664-9244) jimtur ner 1@juno.com
Larry Telles - Assistant to the editor
Nancy Barnes - Assistant to the editor
Ann Story - Assistant to the editor
Mary Smith - Assistant to the editor

Deadline:
the 25th of each month.
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IWL Lending Library

Our Coeur d’Alene Chapter IWL Lending Library
consists of a list of more than 200 books related
to the craft of writing offered for loan by
members.

Any member who has not received a copy of our
Lending Library list, please email Nancy Barnes
at nancyowensbarnes@yahoo.com and she will

email you a copy.

Hard copies of the list are also available at IWL
meetings.

We encourage all members to take advantage
of this great resource!

Toot Your

Own Horn
Nancy Owens Barnes
received atelephone call
last week informing her
that her set of three
poemstitled “Urban
Sprawl,” “Two White
Horses’ and “Early
Morning in the Meadow”
isafinalist inthe Pacific
Northwest Writers
Association 2008 Literary Contest. Winners
will be announced at the PNWA conference
inlate July.

L et your chapter membersknow about your
successes. Any success can beaninspiration for
others.

Now it'syour turnto let usknow about your
accomplishments. Remember that all authorshaveto
getinvolvedin saf-promotion. Let it start here!

Send an email telling about your work. What itis
and wherewe canlook for it.L et your successbean
inspirationto others!

Send your SUCCESS STORIES to

jimturnerl@juno.com




|dahoWritersL eague
Twin FallsChapter Contest

(€ Y —

Rules for Twin Falls Chapter IWL Contest

Contest opens. May 1, 2008

Contest ends July 15, 2008. Entries must be postmarked by July 15, 2008.
Entry isopen to anyone. Entry must bethework of the author, not

previoudy published or contracted for publication at thetime of submission.
Entry feeis$15.00 check or money order payableto Twin Falls

Chapter |daho WritersL eague. Writersmay enter asmany timesasthey

wishin both categories, but each entry must includethe $15.00 entry fee.

Prizes. First place, $100.00; second place $75.00; third place $50.00;
plusthree honorable mentionsin each category. If youwish
acknowledgement of recelipt of entry, include asdlf-addressed, stamped
postcard. Each entry must include acompleted cover sheet (seeattached.)

Manuscript format: Placethetitle about one-third down from thetop
margin, centered andinall caps. Drop four linesand begin thewriting. Title
and page number must be on thetop right corner of every page after the
first page. Author’snamemust not appear anywhereon the
manuscript or theentry will bedisqualified. Entriesmust betyped using
TimesRoman, Courier, or Aria font, 12 point, and doubl e-spaced with
one-inchmarginsal around.

Categories: Fiction/Short Story: 3500 words. A story writtenin any genre
(romance, mystery, western, speculative, or any other genre,) using
elementsof plot, theme, character, tone, mood, and style. Sendfiction
entriesto: Carol Hunt, 3275 E. 3500 N, Kimberly, ID 83341

Nonfiction: 2500 words. An articleor personal essay. It may be
instructive, informational, or persuasive, and focuses on peopl e, places,
historical eventsand personaities, new ideas, how-to, or personal
experience. Send nonfiction entriesto: Marilyn Aggeler, 229 El Camino
Avenue, TwinFals, 1D 83301

Please providethree copiesof each entry. Do not send originals.
I nclude a self-addressed envel ope with sufficient postage so wemay return
your critiqued copiesto you. Each entry will receivethreecritiquesfrom
membersof the ldaho WritersLeague.

Winnerswill beannounced by October 1, 2008
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Odetothe Spell Check

Eyehalveaspelling chequer

It camwith my peasea

It plainly marquesfour my revue
Miss steakseyekin knot sea

Eyestrikeakey and typeaword
Andweight four it two say
Westher eyeamwrong oar write
It showsmestrait aweigh.

Assoonasamist acheismaid
It nosebeeforetwolong

And eyecan put theerror rite
Itsrareleaever wrong.

Eyehaverunthispoemthrew it
| am shoreyour pleased two no
Itsletter perfect awl theweigh
My chequer tolled me sew!
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TheWriteEnvironment

S. M. Garver
ne of my goalsthisyear isto focuson
writing. | moved to anew homel thought would

beidedl for it. Thishomeincludesadesk withaview
overlooking treesand flowersand col orful houses. My
first thought during my initial visit wasthat'sa perfect
spot for writing my book. | accidentally started a
book last year and haveyet tofinishit. However, I've
discovered my new homeisn’t quiteasconduciveto
writing as| thought it would be.

I’ ve awaysknown writing isatwo-part process
consisting of the creation process and the editing
process. | find editing to be easy, but one must create
before onecan edit. | can edit here, but | havedifficulty
creating. | placed inspiring images of my work near my
desk toremind mel cancreate. They didn’t help. | just
don’t apparently havetheability to create here.

Since one purpose of my new homeistowrite, |
haveto makeit work. Another move so soonwould
further disrupt my writing process. | donned my
thinking cap. | livecloseto the Coeur d’ Alene Public
Library, sothat isan option for me. However, | find |
get distracted by al thereading material begging meto
fondleits pagesand peruseitswords. | canwritethere,
but my output islimited.

My thinking cap reminded me of unusual places
I’ vewritten past newd etter articles. | created oneon
Amtrak traveling from Pittsburgh to New York City. |
created another in ahotel roomin MilesCity, Montana
asl| droveto Wisconsin.

Sincethesewerewritten
in placesother than my
home, | decided totakea
writing pad and penwith me
tolunchat TacoBdl®inan
attempt to create apersonal
essay for acontest. |
purchased my lunchand

.

found an open table, oneof thefew leftinthe
restaurant. People zooming by wafted my papers, but |
barely noticed as| scribbled and scribbled and
scribbled (penmanship wasnever astellar subject for
meinschool). | wasonsucharoll that after | finished
my lunch, | went to Dairy Queen® for dessert and
continued writing.

Whileinthemidst of thelunch crowd, | was
reminded of asmilar work environment frommy high
school days. | attended ahigh school which had more
studentsthan roomfor them. Study hallswereheldin
the cafeteriawhere up to six classrooms of studentsat
atimewould bethereto study. Therewereno noise
restrictionsin study hal so the serious students
obtained library passesand | eft the cafeteria. | never
liked school librariesoncel left eementary school soll
stayed inthe cafeteriato read. | had no problem
shutting everything out and being in my ownworld. |
had donethe same at Taco Bell® and Dairy Queen®.

SoI’ve now discovered the secret of writing at my
new home. Go somewhereelsetowriteand just edit at
my new home. I’mwriting thisarticlewhilegttingona
rock on TubbsHill overlooking The Coeur d’ Alene
Resort’smarina. Although theantson therock are
making mewonder if I’ [| go homewith an unintentional
new friend, | refusetoleaveuntil | fedl thearticleis
complete.

Asl matureinmy writing career, I’ m discovering
how my writing rhythm works. What worksfor editing
doesn’'t work for creating. Thereverseistruefor me
because | need to haveaprinted copy for editing
which requiresacomputer and printer. My laptop
battery lastsabout five minutes and there are no power
outletsinthetree near meontherock sol can’t edit
on TubbsHill. | alsoread al my work aoud during the
editing processfor cadence, flow, and dliteration. |
repeatedly read the same segment until it soundsright
and flowswell. Whilethe antsmight not mind, my Taco
Bell® lunch mates might be concerned about my mental
dability.

For some peopl e, thetwo partsof thewriting
process can be donein the same place, but | now
know | need different environmentsfor thosetwo
parts. Maybethis correl ateswith thefact the creation
and editing processes usetwo different partsof the
brain. Everyoneisdifferent. | suspect Taco Bell® or
Amtrak may not work for many of you, but TubbsHill
may beapossbility. Keep trying until youfind your
writeenvironment just asl did.



Notes, News, Announcements
and other unpaid political incursions

From Jenny Leo.....

Here is info on a new magazine that's accepting
submissions. It's a paying market.

Northern Reach Magazine

879 Mahoney Rd.

Colville, WA 99114

Executive editor is Wayne Gorst,
gorstwriter@yahoo.com

It's a new publication. No Web site yet.

Ken Rand notifies us....

NOW AVAILABLE: Port Chicago Isn’t There
Anymore—But We Still Call It Home. Read
the introduction on my website at www.sfwa.org/
members/Rand/. From Media Man!
Productions. To find out how to order, contact
me at KRand27577@aol.com.

18" Annual Flathead River

Writers’ Conference

with internationally renowned speakers will be
held in Kalispell, Montana Saturday and Sunday
October 4™ and 5" 2008.

Several of our members attended a
conference by the Flathead group in the past
and have found it to be a high quality
presentation.

For information contact: The Authors of the
Flathead - P O BOX 7711 — Kalispell, Mt
59904-0711 — (406) 881-4066
www.authorsoftheflathead.org Questions:
answers@authorsoftheflathead.org

Board Meetings

TheBoard hasdecided to hold their meetingson the
Monday before the Wednesday meeting each month.
The June Board meetingwill beat Perkins Restaurant
in Coeur d Aleneon Monday, August 11, at 9:30 AM.
All membersarewel cometo attend.

Looking for input....

The Lakegazette is looking for your
input. Now is the opportunity for you to
get published. This newsletter can use
articles, essays, poetry, book reviews,
even short stories.

What’s your story? How about jotting
down a two hundred-word biography
about you? Who are you? Where did
you come from? What brought you to
CDA? What do you write? Why do you
write? Are you published?

You get the idea! I’d like to keep the
topics based around writing or the
writing experience. We are a writing
organization and this newsletter should
highlight that fact.

Dig around through your files and
desk drawers and see what you have
hiding in there.

Guidelinesfor submission aresimple. Try to keep
your pieceto one page. 600-750 wordsor |ess.
Submit asaWORD document, e-mail attachment. No
need for any fancy formatting. TimesNew Roman 12
pt, single spaced workswell for insertioninto the
newd etter. Pleasetitleyour pieceand includeyour by-
line

Submit to jimturner1@juno.com.

Getting it ALL TOGETHER
Weareworking on aninventory of IWL materias. If
you haveany records, supplies, memorabilia, or items
of any kind that belong to the Coeur d’ Alene WL
Chapter, pleaselist them and send theinformationto
president M ary Jane Honegger :
honegger2@verizon.net contact her at 687-2900.




Six-Word Memoir Contest Entries!

Thanksto all who entered asix-word memoir into our contestt NOW IT'STIMETO VOTE!

ALL membersareinvited to vote ontheir favorite memoir, even thosewho did not enter the contest. Themore
votes, themorefair itistothe entrants.

Here'show to vote:

1.

©CO~NDUTAWNER

10.

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.

Addressasingleemail messageto thesetwo addresses:
nancyowensbarnes@yahoo.com (Nancy Barnes)
jenny@ez2ba.com (Jenny Leo)

Inthe Subject line of your email, please put theword: Vote

Pick your favorite six-word memoir from the numbered list bel ow and typethe number of thememoir into
the body of your message. Only votefor ONE six-wor d memoir, please.

Email your votetotheabove addressessNO L AT ER than July 21. Votesreceived after July 21
WILL NOT BECOUNTED. Jenny and | will collect thevotesand winnerswill be published in the August
newdetter.

First Placewinner receivesafreepasstothe August 23 Elizabeth Lyon Mini-Wor kshop!

And, ohyeah....thanksand havefun!

Sx-Word Memoirs

. Divorcefind. Chanddlier sold. Lightsouit.

Small instature; bigin heart.

. Divorceclub; liketo cancel membership.
. Born, discarded, adopted, surrounded by love.

Loved, learned, explored, crashed, shot, survived.
No Pen. No Pencil. No Write.
Madein Winnipeg Canadaby Germans.

. Cregtively expressing my view of life.

. Cup’'shdf full...butit’'scracked.

Marriages 6, Divorces 5, Gamewon.

So much stuff, sollittle space!

Attitude positivethough cancer creptin.

London, Paris, Berkeley, married, Tekoa. Huh?
Seeking: Words, Revisions, Submissionsand Publications!
Curious, failure, fallure, falure, failure, wisdom.

Too plump, too old to care.

Rdanieg, wtirtng and dpeling areipmorantt.
Endlessresearch, tempestuouswriting, published book.
Finaly, what'soutsde matcheswhat’sinside.

Only town of Sgnificanceismine.

Fuel pricesmakestireslast longer.

Harrowing life, loving wife, blissful retirement.



Coeur d’Alene Chapter
Idaho Writers League

P.O. Box 1113

Hayden, Idaho 83835 USA

ADDRESS CORRECTION REQUESTED

2008 Officers

Mary JaneHonegger: President David E. Hibber d: Webmaster

687-2900 honegger2@verizon.net 509-928-5528  dehibberdwrites@comcast.net

Nancy Bar nes: 1st VP& Co-Program Director Linda Juer gensen: Historian

208-448-0833  nancyowensbarnes@yahoo.com 683-2792 hljuergensen@gmail.com
nancyowensbarnes@conceptcable.com Bar bara Rostad: Hospitality Chair

Jim Turner: 2nd Vice President - Newsl etter Editor 208777-1030  BKR9950@a0l.com

208-664-9244  jimturner1@juno.com Kathy Dobbs:  Sunshine Committee

Ann Washington: Secretary 208-765-4606 kathleendobbs@verizon.net

777-9787 washingtonshouse@roadrunner.com Jennifer Rova: Publicity

AnnaGoodwin: Treasurer jrovacop@roadrunner.com

623-3153 jargoodwin@msn.com

Whoistheldaho Writers League?

Purpose of the organization:

The Idaho Writers' League is organized exclusively for charitable and educational purposes for the promotion of social
wefareincluding:

A. To promote and maintain a high standard of literary output and to recognize accomplishments of |daho writers.

B. To stimulate public respect and support for the art and profession of writing.

C. To provide aunified organization for writers and those with seriousinterest in writing and literary skills.

D. To encourage new writing talent, to exchange ideas through the L eague publication, and local and state meetings.
E. To stimulate writing by means of contests and recognition awards.

F. To encourage regional activity among neighboring chapters.



